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susual...
the critics
are speechless.

The *390000 Family

The head of this family worked hard to build up an $890,000 estate. _
Now his wife heads the family. If he hadn’t solidly planned, the settlement of his |
estate and the management of his property coulil well have become a family burden.
But he did plan. Long before he'd amassed $890.000. With the help of his attorney
and a Chemieal Bank trust officer, he set up an arrangement under which the bank
would be exeeutor and trustee of his estate.
And when the time came, we went to work.

We consolidated his assets, liquidated his debts and paid his taxes, taking care of
all of the troublesome details of selttling the estate.

Now this man’s money is where it should be. Working for his family. As trustee of his
eslale, we intend to keep it growing through sound investment and constant SUPErvision,
If you're building an estate, let us help you protect it—and your family’s future,

We'll be there when they need us—even when you're not,

Jl-_f
o
Talk to us today. Call Mr, Hawes at (21 2) 9224412, (Mﬁ/{ﬁ/ﬂ;
When your needs are financial, the reaction is Chemieal, Chﬂ"li[‘ﬂl R '
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If this whole
under-30 thing has
dented your ego,
you should try
this cream.

ol forriom,

NEW "ULTIMA’ 1I
TRAMSLUCENT
WERINKLE CREME

The first nightcream of itz kind.
Translucent. So clear it leaves
nothing on your skin but 2 clean,
young shine. And it's concen-
traled so itz oils are rich enough
to tackle the toughest problems
dryness can cause,

‘Ultima'Il

Created |::-.:.'
Charles Reveon of Revlon
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This boy is in line to inherit an estate that's worth nearl
5400,000 today. And one day it may well be worth much m-:::re!{
Because his father set up a trust investment program for his
mother, and then for him—to grow as he grows—with the bank
that knows how to manage money: The Bank of New York.
The bank that manages money for investment and trust
programs.

—
.'|

.....

The Bank Of New York. The bank that manages money.

Pain Db 48 Wall Saneet, M York LY. 30065 Momibor of The Bank of New York Company: Inc.  Mamber FOIC
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Fhings don't happen the way they used io.

But they still happen,

"Tabu. The forbidden fragrance,

Do

prifme = cologne - spray enlopne s

Lipwack « daing powder - wEp

Philharmonic Hall
DIRECTORY OF
FACILITIES AND SERVICES

NFORING ISP ORMATION,
FHILHARMO®IC BALL

All persons and organirations injerested
in waing Philharmseme Hall avditonium
or public argas should comact the Book-
ing Dircctor ag TH <-4000,

RO HEICE
Plaza level, Morh, Telephone TR 4=

ol L

COAT Ris0As
Plaza level, Exst and West.

Ef Y ATORS
One clevalor Fasl, two elevalars Wheat,

ESU AL A iR

Southeast omgl Sputhwest comerz of
Plaza and Oramd Promenzide lovels.

GIFT SEp0
Placa level, Monh.

GHEES HO05
Loge Fromenade, Morthwest eorner.

MOV SE T30WCTHRE
Conlzcl neanes ushir,

BOAST ANIF FiL %13

Becepibon Room, Mortheast comer of
Flaza level. Telephone TR -4 000,

PURELME TELEFHONES
Vestibubes to reit rooms on all levels,

HEFHESIEMENT SERVICES

Phalhiiomonie Cafe, Plaza level: Reser-
valions: TH &-TIHH.

KEST R3S
All levels, East and West,

TOHLUK GUIRE SERY ICH
Maza level, North., TR 42010,

WIEEELCRALR ACCOMAIOEATIONE
Call for infermation: TR 4-S04K.

fhowtors wiio axpesf o be calfed diwring
PerforiuerRees iy pive thieir soal hoeds
Feoins o e desfier, wig will ad'vise e
-'-fqr-':ra,gn'.. inffice,

FIRE NOTICE. The oxit indicated by a
red light and the sign nearest 1o thie s0at
you occpy is ihe shortest poute 10 tha
sirect. In the event of fire or other emer-
gendy, please do not rup—WALK TOQ
FTHAT EXIT.

Alice Tully Hall

DIRECTORY OF
FACILITIES AND SERVICES

BOOE NG PXFORMATION
ALLE TULLY HALL

All persons and organizations inferested
in wsing Alice Tully Hall auditoriom or
public arcas shoald comizct tha “Dﬁkiﬂg
[hrector ol TR a4 i3,

EOX DFFICE

Plazs level, Southeast cormer,
lelephone EN 2.1911.

COAT LOCKERS
Lobby level, Fast and West,

GREES KOO
Take stnirs at botom of Enst stairwell,

HOLSE DM TOR
Conlacl nearest usher.

LOET AND FOLUNTY

Managers oflice until 15 minutes afer
el of performance; after that call
TR 4.0515,

FLBLIC TELEFHRIENES
Hox odlice lobby: Holtom of Wesl stair-
wells Ladics” & Men's Rooms, Fast staifs
welly Ladies” Boorm, West stai pavell,
REST KOO0M5

Loge Fast spde: Orehestra Fast & West
almirwells,

TOLUR GUIDE SERVICE
TR 44000,

WHEELTHAIR ACCOHMMONATHESS |

By arrangement; Call Mamager's office |
EN Z-19(K}, |

Doctors whoa expect fo be called durlng
Fg-;lﬂ:l,rflﬂ;“q'.rr PRIV g thelr seal foca-
ffrng fooan nslier, who will cdvige e |
Maraper's office.

FIRE MOTICE. The exit indicated by o
red Hght and the dign nearest o the seat |
you occupy ks the shorest route 1o the
sireel. [a the event of Are or other emer-
geney, pleass do mat rur—WALK TO
THAT EXIT.

the AR guarantee:

not one cent for parts,

not one cent for labor,

not one cent for service charges,
not one cent for freight.

AR guarantees are unmalched in the high fidelity industry. Thay are also
#agy to read. Wao boliove that when a consumer buys a prodect, he should gt
end that works as he has been told it will work for the price ho has boen
asked to pay. I the preduct then fails 1o operate correctly through no Tault of
the consumer, the manufacturer must cccept responsibility for the failure ot
no COSERD the consumar. A guaranies under which the consumar is forcod
1o pay. porhags repeatedly, for the manulacturer's arrars, i not fair

Acpustic Research guarantees is loudspeaker systems lor 5 yoars, ils
turntable for 3 years, and its amplifier and receiver for 2 years from the date
of purchase, During this time, if a product we have made fails to operate
properly through no fault of the ewner, Acoustic Research takes full respon-
srthility for the necassary ropaing, There is no charge for parls which need
1z be replaced; no charge for the labor of locating these parts and raplicing
them; no “senice charge™ by Acoustic Research or its authorized service
stations: no charge for shipping, whethor to the nearest auihorized service
slation or all the way to our factory in Cambridge and back: nol aven a
charge for anow cartan and packing matenals, i these are needed,. The only
COS! 10 IRe OWNer 18 incanvenisnce, which wa doeply rogrol and mako
aviry affort o minimize.

\D Acoustic Research Inc.

&% Tharndike Sireat, CamBdidae, Massachusobls 02181

Acoustic Research Internagicnal
Redlumweg T, Amarsioct, Hallangd




Lincoln Center
Spotlight

—————

THE JUILLIARD SCHOOL

LaTE O a winkter's afternoon, Rosing
Lhevimae sty proud  aod erect fudd
across froen the plone in ker lonp-time
dpgdrirsc il gl da :|.|'.'I.l.|._-"1. r||1r1r||.' LETeL I||'||,-
el Juf e r-.'.'l"lninll;-. unil‘h'_\' |.|'|||r-'|.'|'.':.l
fea, the orly nolfee an occademal ofing
af the rpoon apaing e side of the cip
ool srire O AMarch 35 The Juillicrd
School  wilf Jorrrally oI ERIOwTE
Mire Lhevinms's ®0hy birthidoy (riee oc-
tratl dlade 0x he 2000y il wlied weas fo
have been a “swrprise | party™—uniil i
wad fearmed lear the v wal Freci i
Hag seveny comficiire Sotelralants, f s
rernirkable  wonnar ||J|rI. ot o] '\qi-l'.ll.l r.l'.'\.;-
Sefionl for oume 48 years. Pupils firar
cdrE Mo Jode] and Redlia Livevinne's
fiorme for fraens peid by the Joilliard
extate, ard tlen they Bepan feaching ar
the Schooly firgs howne on Wegr $20d
Srecet, “You Enow,” she beging, or she

]

beplng pramy statemienis, “You kreve,
Rusitans are cither very up or very
dowr,” Pruze “Today, | anr up'=—awd
ax tlie rape bepind o tiirn he proceeds
fee ralk weirhy bue g Oiele praurmiing frivn
thie sidalimer, The following dne exocrpt
from g dweelidgr converiaiion  which
M Lhievimne Rerself larer corceded
leamed migve im the  dlfreciion af
monolagae . . . 4 o Rrsre, O Conirie,

ALL MY life | celebrated myv binhday
!.'u' SMarch 250 Now 1 can't beease i
B sl vacation in schoo! and so many
af the fazulty will noi be here, They
come back on Monday afler Faster
suncay, e they want 1o have it the
JIst You Kpow, at Easter | color oz

every yoar, just Bke a lile child. And
then we have kilich and paikha, which
5 %0 fattening. All my close peopie can

=i,

wish mie pood on that day, but we shall
have Easler with all these things. e
had in the family & woman who
worked for us xi\l:,- YEars, i Fimisian,
and she taoght this lady who has been
naw with mee for 48 yeari—so she dods it
very well.

You kxow, we dida’ Jeave Russia on
account of the political shuoatfon. We
feft in |9 because Mr. Lhevinne [as
she always refers to her late husband]
A FH0S wanfed 1o come to America. I
was the timke of the Fapaneie war and
the fEra Busdan revolution—ithey oid
ol wantl o dismigs the Crar, bat (o
have a senate like here 0 Amorica. Sa
fonoll was our professor and ke had
come o AmSrda s gueil conductid
for five years. An amprcsanie askod niy
hinsband to come as toloist on bR

with the Phitharmonic, Safonofl come
ducting. My husband, being the most
unpractical person who lived on carth,
didn’t ask for a coniract or the fee or
ankthing. Ha loved America above cv-
eryilnng, even though he had  mever
heen there, In our family ihey had al-
wavs gaid that America is the country
of freedom, & countey . ., as it §3%5
on the French coin—frareenite, liberid.
egalitd. We had always read that about
AMerica,

S0 be came by boat from Bremen
and’ I was waiting a letter from him
When I fimally gt one he said tha
when vou reccive my letter 1 will proh.
ably be on the secan coming bask. The
man Wik not dishonest, bat ke mistook
desire for reality and he coubdn't raise
ecough morey. S0 then his friend
Modest Alischuler, who was conductor
of the Russisn Symphony—il is an or-
ganazateon that lived on support here
and wppaat. there, bul with no potj-
bility of sdvertizing or anything—said
1 my husband that, instcad of poing
:ir.nrnml.:il:ql!:. back. he should play with
his archestra. He brought him 1o $iein-
way, to Knabe, to Mason-Hamlin anmd
Chickering and all the piano manufac-
terers - would  say i3 “Wonderful,”
“Magnificent.” "Let's see what the press
wiall 2ay.™ But shat could the press say
when he had mo engagements? 55 ho
said he would play, even though they
could not pay a red cent or make anv
publicity, and he plaved the Rubinstein
Filth Concerio, In 1895 he won the
Rubindtein Intermational Prize with this
Congerto, which is execedingly difficult,
starting with a big cadenra solo. A few
YEars mgo, a firerman who was sgill alive
at Caraegie Hall told me:; "Madame
Levine"—hke always said Levine—"Yau
ought 1o have wen that. People started
tomwove 1o gee 0 Bowas o opeal person
or a plarola or somecthing, becans: P
a word of publicity had appeared,” Be-
fore he played nobody wanted to do
.'u.n-:,lhz.n;_ hut then ﬁlciml.';::u told him
o come the next morming and ofcred
himy a ooniract  for 510 (MM—sind
510,000 then was $100.000 now—and
they s2id théy would manage him
thormselvies. He was the second person
anly after Paderewski,

And so then in 1906 we cafie 10.
pether, 1 was pregnant with the I'-.',r}-_
but ke arranged all that. Yoo Know, ke
was 10 quiet and o placid and 20 out
of this world that in litkde domestic
things e lot me do whatever | wanked,
and people thought that 1 could tam
him aroand my litle finger. Bt all the
bip things in our life he arcanged him-
sell.: The traims were three days to Bers
lin and very unhygienic—and 1 would
rever do this. S0 he arrangesd to el all
cur furniture and in May go 1o Paris
where his brother-in-law had a saniné—
not a hospital but a convalescent home.

The child was born there. Then we,
with this Rusiian womon and my fa-
ther, we Ml came 10 Americn in cahire
delure, apd it was’ marvelous, We mr-
rived i 1906 and then in 1907 we had
a villa in Wahnsee, a2 suburh in =
many, a beautiful place, while he cofi
werlized in Ciermany, Franee and Eng-
land. Then we came back and he had
another tour, In 19001 stayed in Ger-
many while he had a tour i Mexico, a
*-llllh:liffﬂh suceess, When thoy are very
enthusiastic, they throw the person into
the air——there are thousands of hands
and, reallv. he cannod fall. But pll the
el conlrpcts e insmted on ane condi-
tioh—ihat ikey do mot thow in him
the ‘air, because he thought it was a
horrible fecling.

I GAVE up playing the piano seven days
after we were married, even though |1
had finrched with the time= cover=d gold
mcdal ax Mr. Lhevinne. Everv one of
my friends, our (riends and so-called
Enends said that in one vear they will
be diverced, because this young girl
will think af her carecr and she will
never leave o, And that's asg 11'|i|-|3 in
life I remember with great pleasure, be-
cause I was only 18 and I gave mysclf
A semn promise that 1 would never
play aloee. T Eepd it unil ft was our
d0th anniversary, and lo eelebrate the
cecasaan Juilliard gave a pary and a
bi;g SonSerl m 'EJIl‘u,!Fic Hall—and M.
Lhevinne, lo and behold, said ke would
play this concert ondy if 1 played alone; |
sand we should -m!:,' play topether, bui
he insisted—and our dean and my col-
kagues, nobody helped me. So 1 was
really brave when | started thizs conceir,
I played Chopin and  he plaved
Tehatkowsky and then we plaved the
Mozart E-flat togaher, with Huiche-
g0, the President, conducting. Tha
was 1938 and Mr. Lhovinme passed
away in 194,

I never playved alope again and, in
peneral, I didn’t think thar I weuld g
on the siage at all arymore. But when 1
was 75 th: Aspen Festival engaged me
b Eeach amd Mack Harmell--he was 3
wonderful singer and every two years
Presdent of the I aenil ty=——cmne Ii;- oy
il was ndd obliphlory but he liked the
faculey to play with the orchestra. 1 did
ot have fo do an but [ othought it
wintilild ‘he greal fun fo play alane and |
agreed—but only il 1 could play a Mo
rart conderto whrch 1 hardly :.:uf;hr at
all and mever had played myzell,” 5o |
lzarmed (K] &%7, DI} major, amd |
played v Aspen, and after it was
recorded . with  our’ oschestea i
Juldhard, Then every year | learned a
new one and | playved five Mozart con-
ceftos—amd then [ played 1he Bach
Triple Comncerto with the Hahine, ad
well a6 a ol of chamker music, It got
arcuad that 1 played in Aspen, and

Barpett of the National Orchestral As-
sociaticn psked me 10 make a recopd-
mg.

But the zenith of mvy career wis one
day when 1 come with 3 stsdent who
wai plaving for a Young People’s Con-
cert with Bermatein, Sa 1 came just to
be there and Berostein said, “Listen, 1
Bear all asround that wou play now
vourself. Why won't you play with the
Philharmeonic™ 1 said *%ou know,
that’s a nice question. T would do it bt
nobedy has ever asked me.” S0 he said
we must play bopether. Then Moscloy
called me just out of the clear blue sky
b ask i T would play with the Philhar-
moaes. 1 sabd, aast sew, let e sit
down, becavse it s so exciling. They
wanted three days in suCCession, ThErs-
day, Friday and Snturday—and 1 fale
that was not in my power. He said e
would report to Lenny. and  Lenpny
sail, “Tell her that, knowing her, after
she plays three davs, on the fourih ahe
will not know. what 19 do with herself
and will say she wants to play again®—
omd it was the real Erugh: 1 couldn’g
|‘:|:_4J_ myself o plece, you krow, I was
aching to play again. The jov 1 had in
playing with him i= not 1a l‘i‘rll.h;'i-l.'rjm.
He asked if he could come 1o Juilliard
fo sgeompany mec. s he would know
my idexs. so that the rehearsal worild
b casier. And from the very first open-
g, you know, when the piang enfers.
I played the theme and be jumped ]
and kissed me and said, "How can it be
that it is the thind pencration, nol the
second, the third, and that we feel w0
miuch together, S0 the whole Concerto
Ilh.* socompanicd and all the time he
jampeil and kissed,

| ExTERED the Comservatory when |
was nime. I was very sickly and very
semall chald, My colleagues afterwards
sard that the door woild open angd
something huge would come info jhe
roont, and my mother wold 1ake al
i oals and shoes and swealers off apd
underneath it was & bean. I ihipk
0 three months my. teacher became
sk and Saforoll suid to my. teacher
that she should ke his star pupil, Jo.
el Lhevinne, to help me unti iy
feacher would be well. S0 he presenied
himsell to the bowte—he was fourteen
I:-ll.l keobed like sevemicen, and [ was
mne and looked like six. He EAve ma
lessoms for thiee months, and then my
teacher was well and 1 continued., Byt
he became a friend of the hotse When
we had some big partics, he wogkl
oo many tmes ard he would nog
fook at me at all hecatie he was 3
groavn man amld | was a child,

You koow, I didn't take the regular
schooling in the Conservalory. The
Russian Conservatory in this way was
wr-n-:ferfu]--}'qu didn't have 1o oo i

cotiinuced on page 12
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Let Austria share
365 days of music with You.

1970 is Austria’s Year of Music.

It's & Musiklest in Aushria all year long! Mamy
pecasung 1o celebrate—mosic B enjoy!

Al over Austrid festive music will mak
the 200tk bislhday of Ludwig van Beelhoven
and the 100k of Franz Lebas, Salibedg 5
reddy Tor 3 splendid S0%h year of its Festnal,
The last Iving Yiennese operetty eomposer,
Robert S8ofr, will celebrate his $0th bithday.
The Bregene Festival will bail ils 23th yea,
The sewsd of mussc will be beard 2% over dee-
ing Ausiras Year of Mo,

From Mew Yes's Ouy 10 New Yena's Eve,
in opera bouses and concert halls, in palaces
and cherches, in padens and on the Rake-
sdes, the country will rag wilh musss.

LUEWIE var BLITHOYIN

ICHINH STRADSE

The greatest rames ia the world of music
appear on Aushia’s proprams: condeclons,
=odoists, onchestras. We bost couat when we
tried Ro 344 up the operas, symphonsss, Con-
ceifs and musical woiks ihat will be per-
Termed during oo Year of Music.

Niww ... Surpaisal Amy parsen who altends
a musical peefermance in Austria (hls year
muy padlecipate in our Year of Music Sweep-
ghakes, Theee are 10 Grand Prizes. Woulda't
yor e dediphted to win an Awstrian Festivad
Vacaticn for two—incloding the. round-trep
flighl on AUA Rusttrian Awlines? Thede 308
albo over 10000 cther valuable peizes. The
draamp mill B2 held i ooy, 1971

FEAME SCHIFEERT

Bagtiisn Kalsenyl Im:.:?lmﬂ

Mew Tork: 545 Fidin 2ve, :
MY, 10017 Nt

Chicage: X125 Mirkizps dwe

Lk Aeritiia share 355 doys of musie with yea Use the couson
el 1o gel your Sweepalabes Form with o calesdar of masi:

HERSERT wia KiRAILN

[
T S — —— —— —

i the soft engine throb and the lilting volces
of our Austrian charmors who sérvs you,

I Wake up in Vienna to the sound of musie,

redtied and ready (o enjoy the most
European of cities, [t'2 a soothing way

to ease from Americn’s hustle to Europe’s
P, which in Austrinis still leisarely.
Or vou can make the Sakeburg connection

at Brusse and beon the threshold of

musie and mountain country in minates.

Tune up your senses in Ausirin, where
romance st il schoss=—x lind that will

revive your apirita with the inspirstion

it gave the groat composors,
For the muse atill lives in Austriz.

For reasrvations see vour travel ngent or

~ It’s a song to soar to Austria
on the wings of its own Aﬂi?‘ﬁﬂ&.

A e

-‘]‘i’-‘-'ﬁ:&.iﬂ.‘-""'" Ly

AT
| B2 R |

Austrian Airlines, 545 Fifth Avenue,

Now York, N.Y. 10017 (212) 8968623

Al

AUSTRIAN AIRLINES

~ Btartat Now York's JFK International]
- Airport any night at nine, when ATA
L2 off for Europe. The music you hear ia)

€3l dweals and the bookiel “Austrin — The Meat Curcpesn Zoite NEOT 1 X
Countey.”™ OF pick them op yourstl! whea you visit the Auslrian |, Aigaler: :;L:um-:n"; B::H‘ el
r:rn:»m I'mi_illl l:l|1nt:-n- ma‘::t 1o you. 1::.-«1 in |-;u:u wilh it - tlllrurr-li:-Eu:, waard, .
i W | ! ; : : r
'rmT“l:m;. anl yao lo miss o zingle st o Amlria's Portlaad: 2433 M.W, Lovejey 5t, Ask about cxeiting “Awstrion Mirie
e Qeggen 97210 e T Feofival™ fonrs. Fregeent deparisures, |
5 11 |
B, & w1121 Tr:rﬂl:‘arﬁll{qm LiP2 ' DATLY JET SERVICE FROM NEW VORK BIKECT TO BRUSSELS, VIENHA AND BEYOHD, l:.!-?_t._'rl'l__ﬂs_-u;n_?_l_ COUNTRIES, | |
— —_
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Smooth a shield of
- | moisture all over

| your face with
Skin Life Emulsion.

You'll have it right at your
fingertips, The answer to all the
drying things that happen to
your skin.

In an instant, Herbessence
$klnLlhEmuhsmns.tarlswmmg
under your makeup, Smoathing,
Softening. Molsturizing. Giving
invisible protection against dry-
ness. Against all kinds of weather.
And giving your skin adewy-fresh
Iook—ihe quality of youthfulness.,

5@ it under make.
up. Uze it as a mois-
ture treatment. it's 5o
light you'll forget it’s
there. But your skin
won't.

Herbessence
Skin Life Emulsion

' Sl

Helena Rubinstain ]

Herbessence Beauty Secrets from

Helena Rubinstein

Lllﬂ"'i““e N
contimied from pape 9

school like here, but they had all the
| subjects (in the moming it was musie
and in the afteonoon we had all the
[-:E..,thr school ). ¥You coubd either EO O
bez futored ot home, bul overy year you
had o pass the examination. As 1 was
such a sickly child, my parenis mever
wal me there, =a | had the home -
tors. When [ was fifigen, one of my
tenchers sadd thal kis wife would be
away and wounld [ be the hosec for o
heth: bridge party he was pyving. 5 1
wid very, honored and [ went there and
after dinner [ thought i1 was my duty
1o wash the marvelous crysial glasses
thay hed. Sa [wai in the Litehen and,
lo and behold, who came in bul Mr.

Lhevinne, who ssked what | was doing |

there. 1 Eald him snd .e'.'.l.lvan-ll'r.. I wax
quate & rascal. BEvery fime he came 10
my house he had always ravad ahout
E.atinka, Paunka, Sadhinka—you
know, all Kinds of girls. 5o 1 said, "I is
quite a long time | haven't seen you—
with whom ar¢ vou in love pow? He
sl she has dark eves and dark hair
and she is a pisnid, and 1 could see my
poriral  abodubely==but 1 didn't say
“beo” amnd that's all. Then he sarted (o
corme quite ofien to the house and ook
mee B0 his friends. My mother albowed
me 1o go even though in Russia then a
girl didn’t go with boys wntd . ., 1
really  dom't remember even, [ was
meser a girl—I was a child and then |
wat a marmed woeman, Bul bBe in-
Ireslised me to soemc very infercaling
poipe.

One wos & professor of history who
cwery Fradoy had a gahering. We met
Chekbov, Gorki. the head af the M-
cow AR Theater, Musiciany were jn-
viled to play, = Mr, Lhevinme plaved
muany, many limes. One day be said,
"wh:- don’t you play ﬂ.d-114.|hng_ Al
you keow, T looked at him always that
he was up there and 1 was down here.
Sa 1 diddat feel that 1 ought to. Bul he
said it would be nice Because they in=
vited mic and that s the wages here,
that people olfer their services, So 1
played a Chopin nocturne and, vou
know, I think that one woman that
mght was the one who decided my attis
tude in life if we woild be marreed,
When we went to the cloak room 1o
dress, b came 10 me and she thought
lo give me the groaieit pleasute i the
warld by saying. “You know, I like
your. pl -'*}Iﬁu: even better than Mr. Lhe-
vinnes.” And 1 thoughi: %o that’s haw
it is. It is o silly of peopls who would
bear one piece that ‘maybs | Mayed
g Bl e i -:-::hln"y I couldnt compare
Eo the pianist he was at that time, bes
couse he was five years obfer apd al-
ready & mature arist. S0 1 thisk it was

continned on page 19

Discover
begins in Belg

LONDOMN/ 85 MINUTES

PARISAI0 MINUTES

Experienced Iravelars know that

Europe baging in Belgium, Belgium's

unigua charm is a blend of ancient
and modern. Picluresque and

cosmopalitan, Within an hour's ride of

Brussels you'll tind art masterpieces
and treasures unaquallied in Europe.

Worlhy of nole: gourmets rate Belgian

cuizine the world's fingst,
You'll also discover that Europe

begins in Belgivm because Belgium is

‘why Eu

li‘é ,iﬁ
o

on the way to everywhere. Want to
cruise down the River Seing in a bateau
mouche? Parisis 40 Sabana jel

minutes away. In less than 100 minules
you can bein Vicnna, savoring a \ L"

ginfully rich chocolate Sacher Torte. %
Or caught up'in tha mad, mod whirl of
Landon=—a short 55 minufes aAWay. . o

_ SABENA

Tell your travel agent that you want 4
o bogin whore Eurcpa begina: Firenn R
In Belgium. RN AR TSR ATRTA G L AR AST
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Even those hardy old Viking adventurers never dreamed
of some of the enchanting places youll visit on these

' .Norwegian Style

— -

Spiar
VEIRTARINIA Y (006G iiF maias mis  dwiniaon VEF ASIRISTE] B0 A} ETEIE 0B B T AF

P

Herw mary of thete—Techrugpe, Ceuts, Avarad, Nukeslols, Eaiter [ilasd,
Trimas da Cenhs, Cosakiy, Seviheles, Loureneo Mangoes, Pointe Nafie—
€46 Yo lecale witbout your silae? I your seeqe i bus thas pesfest, dea
b dismayed. Ile-:'..'\en those intrepdd Viking explocers who founded MNorw ¥’
scalaring traditlons woeld kave drawn 3 blank on mod of ibes They're
J=3t a4 fow o Ehe offbear places awaiting yvou on this fascinating sreay of
eruised fer 1950 and 771, And alang the roste, voull see some of the wesld's
ol farsous dliracibons, ieo,

Aboard ihe Beantilul Sepafford aq Rergemsfford, you unmack ..:.53}1 afée

and five in a spaciow slr-conditioned stateroom with privaie phone and
facilities. Your shia s stabilined. and lamding: are deckilde np o HorLs,
Well pareper yeu Moswogian Style with cheerful i0ewardeses ared pallant
:u:".'J:l'lrl!l- 1o serve you, asd internationn] coisime with all crofes Eemberg
disang dn easypoing formalily 21 a single sittleg, Our shipboard partics ane
[igsous, dur erfenainment b lively, amd our swimming peol asd jauny
Bk wanderfully relaing. Sore trips are arranged by experts

Whichewer of there grest sdventunes wou chodes, yeu'll love crubilng
Norwegian Style. Tell your fravel ageat (o make vour reervalbong Bow.

European Vacation Cruise
Flagsbip SAGAFIORD
AU AT frem KY. 31 duys- 11 portss from §1,000°

By popdlar demasd, 1kl HEMErAFY fepcale lav sesmmer’s
{xpcinaring oruise poute, rancing (rom 15 Fioeds 15 Lessadn
Al J'nl.t whele ven hive opdioeal eirhi sbore, Vou enaiig
fretn ."rr'n' Yeuli 10 Brrpes, Eidiead { Hardanmeripecd)
Thig, Coprmfapm, Keetoeslade (Hins Chilulan Arndes
oAty ), Kid Caral, Flamborr. Amsosdus fectdaner
I'_F:-: Ersgrn. Ghent and Drussrls}, Lellawre §fer TParis Hanisme s sl "".\'-"frh'u"l-d ¥
Sulbimgtoa {for Londea), Gheegardd | for Bilnieey b and New 'rnrll. O

September Cruise to Europe
Flagsbip SAGAFIORD
E&pt.ﬂl feom HY. * 28 days « 11 ports = drom 5750+

Fepeating asotber af Jis sensea™ ki tenioee, ihfs 10
wbeard Chet Sopaffend, we sbhow yes Wetern }Z-:r:ﬂ-:e"': ]!-!3:
Trghrs :|'7|I-'I|_-'I‘J- ofbeat aifeanban o Nk Afebca. Yaw
sl Brom New Viork o Gleagsnndl | fes Blarsey and Kib.
lareay), Flymouth (lor Devoashioe nnd Commwall), Soth,
S - ‘J."-‘-. L | P J.-a-n-.'-:l;l 2t Wes Bifier ¥, LeHavre { for Parls
li.u;‘.:l-lnlrr:lc":;-.lr';l[wi-. L I:I-JI -:dhr;'bi I_;: Tl--.-;-.v. Ulor Sanlkaes dr Compoitela).
-1 ] i1 aniri] an W ms iy i faa algh =
i e ] 'I'--I.l'-rr..:"l.hj.n:-l_: :.d.‘;.;'«r"l i._”!_-‘l.:h EE of Gras

Fall Gruise to Springtime

in
e SOUEh S€aS Popuiar sercensriong

59 days " 17 posls . from 51,500+
Oct. 20 from nv. Oct. 22 fromPort Everglades Fla,

(i akiy Eont cruise voyape sfier i eatcaidve faselifil
Al bclaved BorpempfSeed seminds ey e vaties :EFH IEl.::-.I
areE B dosions ;ﬂ convoadonors. And & albebouy fin.
drary. ios, cavrding MhvBle beavty spots iy
&l Ebe Eqmador, wieee cor Avlamn i thels Sosingtise rF:E-.T h:i‘:q-t':':ﬂ_'?uri:.;?
I‘."-_rdxtn. oan Bl Tlandi, Ciistobal, Balbos, Paseots (Takinld, Moss :
;}:E::dk:. n-mlu:l_. Er?:"l Bdili’i1¥3u+.x'lluLH4.E'11 &, Asiciand Hl":li.fgl-&e;

; o Kaga-Ti. Piaita Ddasd, Eaater Idacd fhea, Crizohad
Pest Evarglasies 2 Mew York, e,

MS, SAGAFIORD and M.5. BERGENSEIORD
are regiitered in Morway, wheee pride
iR scamanship is 1,000 vears old,

South America & Africa Cruise
Flagship SAGAFIORD= 51 days= 13 parks = from 51 400°
Oct. 27 frem vy, DCt. 29 from PortEvergladas, Fla.

Ancbisanisaey veyaps Do Dwo Eheal toatinents wared by
Lh 2ol Atlands, whore e Autema i thels Spiisniine,
The Fagafiord, yvour chrgant bome afaar, datks Al oy
Pl ., 0 Revd 08 Pl oo slipere-akede bendnr s hedules,

L] Fresa New Vork 1o Part Evergndes, Babades, Bakis, By

: e Pamiras, Trisian da Cunba, Caps Town, Luasdy, Pelats
soinr, Mesarovis, Freeraws, Cosak P kL Teel, -
Pon Froerplade; and Miw 'I.'-c\-'ll:l agny, Dakar, Cipe Yerde llisds, 56 Thasia,

19?1_ Grand World Cruise
Flagship SAGAFIORD  » 93dwys - 20ports  «  from S3150°
Jan. 86,1971 fom Ny, - Jan. 8, 1971 from Port Everglades. fla.

- 7 L

Follomicg & weulbsurd fakese yoa wsd]

TR L LM (BT, il with ebe gn and fed yoand] beppdy
:'.‘Ir.;.'ﬁ:_:'-::_a"li"ﬁ:‘_"‘. in Bsiar ety third night oo so, fastead o ::.-ur:-r-.: I4 akead
whal a glorbeis |f i e :q."fs"'“f_"“f afee an sdventermome day axhesr, Asd
| O W % Mseraryd From Sew York to Port Everglaches, Crissebal, Balben,
bta "I"l:u'ln,-!: bRl L boan e drglee B om Jam BE 0F mode comvendned ), Homg=
I-;-—'l,.g.. |::.\ r"] Fooker, F‘ﬁl"'"‘:- Hong Kooz, Basgkek, Singspons, Praang, Cos
I e T i&“:'k:""'- Membaas, Lawrenca Miurqioes, Doban, Cags Tosm,

sassss, Dolwte Noire, Dakar, Port Everglados ssd New Vork,

1970 Bermuda & Caribbean Cruises from Maw York
ot s M-S, SACAFJORD
OOL 11 = Wt nt Crot e oo s M

Boe. 10 = Chrisieg & Miw Yoar Weal i =
L RRE I T R # frem
M mlmam, fadfect do availa¥iiry, - Lo

. 3 Brebdnar, ew Terh, WY, 20004 » Tel, (RT3 BREE050
Chichge « Mismi » an Frasciio » Log ASgeoed « Porbiand « SARIDW

How To See a Festival

For THosE about o cmbark on 3 fird
visil [0 a festival, or to a fedival in oA
few bocality, some instroctions from a
person well versed in such matters may
be in order. Aside from standard advice
abour boaking space and h.-u-uhius well
i advance, 1t may alss by mentioned
that festivals are unlike ordinary musi-
cal events in one  particular respect
they exist to be seen s well as o be
hreard,

The relevant podnt is that whalever
hearing may go on during the evening
kours, there can be a considerahble
amsownl of secing olherwise-—copeeially
if one dnves. In the nature of ihings,
major  festivals ame located  in arcas
which have cither historiz or pictorial
interest, sometines both. Add the posi-
b“[l}' that a festival can usally  be
counted on o relxte B0 a prominent
compoicr, and the opporfunitics for
seging as well a ]r:-.uinl:: oo becorme
increasingly diversified,

I &5 a first fag than the scason of the
year one elects for travel has a crucial
beaning on the direction that one can
take. You can, if yioul wish, £ 0 Calr-
burg at Easter time amd visit the Moo
anprihavs as well as the Morarteum, hut
WM Vsl Tnu'i-ichllj', will be otherwise
than Mozarican. That is the scason aof
the year when Herbert von Karajan is
busy with his Rimg (this vear it's G-
rerdimineriony) . which means that the
ht:lrlrl-,g and the sceing will not have
that happy congruity thal prevails later
in the season,

As the adjsining tabulation indicanes,
choices for early festival-going extend
from Florence in the Sowh. with i
perenmial Maggio Musicale Fiorentino,
1 Bergen in the MNarth, which this Nl
commemerates s nine-hundredih anai.
versary. That is, i may he hasily
added. not the nine-hundredih  anni-
verszry of the Bergen Festival, but of
the fown mell, As 8 antomary,. there
will be a coasiderable divarsity of musi
cal fare, not a Ketle of it related 1o Ber-
gen’s [averite son, EBdvard H. (for
Hrl.p:mpi Lirieg.

How well the musse 18 played willl be,
ax wsual, in the hands of (hose charges
with the exceution. But it may be said
with cerfainly that, whether the spird
af Girieg v prcsent in the Th:'r!'u.rrnantc
ar mot, i1 can be gearanieed that i owill
be found, permanently and indelibly, in
the premises he occupied om the Har-
danger Fpoard. In hore and earrisge

days, o safe distance from introsion by
caiual visitors 1o Bergen, the residemee
i now, in the Hertz-Avis period, a
quick run on well paved rosds. The
wabersile studio in which Be worked
provides an immediale  reminder that
"l'-ric; was a very small man, Allits di=
mensions mre intimate. and there b the
charming 100ch that the interior  has
been mantaned in 2 way 9 suggest
that the composer (dead singe 1907)
hus just gone oun for a sweall gnd will
be back any minuts. A broad brimmed
har hangs on the rack, and a snck i
within handy reach nearby,

Those who make a hobby of comi-
poser-collecting soon discover that ihe
afluent ones  are |lhr'|}' o have an
affinity for water and the tranguiity
that goes with such surroundings. In
England, for example, Benjomin Brit-
ten's Ablchurgh Fedival takes in an
aren immediately adjacent to the Nonh
524 on which the Sullolk coast fronts,
Unlest you are thrice favored, it fsat
hicely that the Red Howse, which iz
Britten's living and working base, will
ke open to you, bit you can sce the
exal locale on which Crabbe based the
tale of Ferer rimers and (rom which
Hritten derived the text of his fansous
opcia. Sullodk, of eourse, 13 Conalable
coundry, and, when the aun shines ob-
liquely through the finely misied  air,
you can, indeed. see the refracted ligh
the painter brought to hife n his lands
LCApEs;

COther walcr-minded compowrs In-
clude mien as dferent, ofberwise, as Jo-
hanncs Hrahms, Hichard Wagzner and
Ciasema Poccink Should your festival-
going take vou 1o Munich, it iz a pleas-
ant - half-duy’s drive o Tulzing on the
Starrenbergice, where Brahms . spent
sevieral sumamers, and one hoase bears a

plagus - proclaimarg  that thercin he
wrode  his  celebrated  "“Wicgendied™
(“Cradle Song™). I, on the other

hand, wou are abroad o the iwonion
when  Switzerland  bheckons, vou can
find 3 chivice Brahms locale in the
uh;rmin; surroundings af Thun, an
kour or 3o out of Bern. This can be
readily worked inte 3 Jurch-Lucerne-
Montreux-Cieneva itimerary  that, for
pon-Alpine dnvers, has the furrher af-
traction of being exclusively through
valleys. Ax well as providing access 10
Thum  e2pd  Brahms, Berm has  the
enosmous attraction of the greatest per-
manent exhibition of Paul Klsss in the

world, Klee, of course, wos a pative af
Bern, and there are rooms and roodms
of the lacal muscum festooned with his
art.

The famweus Lucerne Pestival (fo-
cised on the glonification of the syme-
phonic repertory, through . a succedsion
of greal visiting ovchestras) could well
ie a better concert hall’ than it pes-
setsed, I4 has, however, an the point of
land jutting info the Lake of the Four
Cantons called Triebichen, ome of the
greal Wagner miustums of the world.
The composer lived here during o par-
tevlarly productive peried of his life
and, i you  are forfunate, you can,
some late showery ofternoon, cateh a
phmpse of a rainbow such as the ope
he pietured in sound at the end of Dar
Rlefnprold.

There is, of course, no Paccind Festi-
1::]- who meeds i, least of all Pue-
cimf=—=hut thére are Poocimd  asioci-
slions in Viarepgio, an ievigoraling
aranide reort which can be included ia
a Milan-Florence rowte, and more par-
tieularly i nearby  Tosre del Lago,
This Lago, or Lake, is but a fow miles
inland from the sea. It was favored by
Puccini because it abounded in wild
fowl on whom be could exerciie his
markimanship’ with a gun. The wild
fowl have now been replaced, largely,
by touwrists, but the Pucsini house is a
fascmaning kind of Iil.inp miseum (& g
Gricgs mear Bergen), in which the
-:umpmtr‘:- [rOESCAENNS Are dunl.‘q.nj: in
the surroundings he inhabired, For the
musie munded. o prime sourse of inters
il wall be the place of prominenee al-
botedd fa am irseribed porfrail from
Franz Lehir, of which Paccini wat
panticulanly proud-—pérhaps - Because
Lahir was o composer who mads oven
mare meeney than he id. As noted, the
Torre del Lago-Viareggio arca is read-
ily accestible from Milan ¢n rowte 1o
Florence. It can also B reached in-a
comfortable post-breakiast- pre-dinmer
excursion [rom Flarense, and feturn
with Fisa for a [unch break.

Thia is, of courie, a Becthoven vear,
and Aunstrin ix one of the places in
which it will be particularly celebrated:
in Vieana, during the Festival spanning
late May and Jume, and in Salrbarg
later on, There will, inevitably, be a
Beethovenfest in Bonn, where he was
boan, and in other places where e nel-
thor waa born nor lived, OFf these, more
dedxils on anoiher ocCcasion, —ILE,




Jane 20, (ranads, InEcrnational Coasomers s Beerrand: Coiusor WMisaeg Featival (es,
July ¥ Epain Festaval of BaLLet. Palacis do la Madears,
Alusde amd Danee fﬂw bos Oficion,
irapads,
Tel: 225201, 2252 12
wne I Eg-al(w, Fentival of the e Coxerers; O Mesec; Baraer; - Spolota Frstival,
aly 12 taly To Werrlds Dimasis Yia Margunia 17,
Rome Tal. 686 762
Tune 27. Oubord, flach Fratival Caxcims: Hoorasd, English Bach F!'-Iirlll;rm“_
Isly 12 Lagadon, 8T Sipuare,
Great Hritain Loadoa, W1
ol 015700 5525 6
Jaly D M- Provence, (pen Ads Dhpgaa; Concants; CHaueis Meseo; KEcirans, I'-,-q.||.r;!]'|-|:m.|ium|
July 31 Franco Featival Orehedre de Paris de Munique,
Alix 2 bEs,
I%!-nlruld b La
cpubligue, Aiv,
Tel 363033
July 10 abravnik, Festlval of oy Eanper: Coxcesrey Cusaaim Meosee:  Dubresil Fesil
Ampusi 25 Yugoslavia Music, Drana, Dmnian g Podkiene . ﬁ;u.lrarrt b
and Falklae Dhbravnik, Tel. £3 50
Jely 14- Muankeh, {ipera Orima: Aawherfivie, Abducrion from ohe (1 Festl
August T Cermany Featival Seaglio (hoih new predusthons i, Warsduge E‘ft::tw?'m ::;:.“g-.p."
of Figers | Megart) ; Teanhinser, e i Thox 1, g
Meisiersimeer (Wagnerd 2 Soldaten Munich |,
i Zimmermans} 3 Carmen | Binck 3 Fireding, Tl 21851
Oledipus Rex {both eew prodsceioss)
tamannsky l; Copricdis Inew prodection),
Ariadas du'lf Nawod, rer Rosrskavalier
Airamss) ; Ricitaes,
July 16 Wracna, Verona Summer Frrfemunces fin the open air srepa of @ E i Liriei Arers
August 186 Realy Lhpera {iwetd, Lo FPrawiare |'l-'-1:i;|. HWene J'.:;:lm PJ:L“E':?T: e
(first time in ohe arenal | Poceisih, Verona, Tel, 255 20
July 23 Becgens, Bregens Ovima: Norma 1 Bellind) © Orizcrrs: i
August Auskrla Festlwal Fledermana 1.'-:rr,-1|--r': Coxeure; Ll.'n.'ur:-_ ‘;":;Iﬂl;i::mﬂm.h
[ TREER 5 Fi W S,
ew Vork, MY
Tel 697 DG ]
July 26 Bayreuth, Richard Wagner iy fher fiegende Hollinder, Peesifal. [N i Oer
Awgnag &7 E*nrul:r Festival Melitrrsimger, ;-}-m_.l‘i?:-;:_':,:?p 4::' ke thm B30
prodectias, TF.L{::‘-rulh R
— Tel 5T 22
uly Saluburg Salchwrg Missio Ortan: Fidoliz {Becthatoa) ; i . 3
Anguat 30 Austria Featiwal the Sepaglio, Cori fan ,u:;:.}j;:mf::; from . Asiriam Suate Tourin
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preduction) (Vendil : L serim padrens Tl &5 “i'«.;l-] 2
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Hecowacs: Busws, Vienna Phitharmenie,
Berlia Philbanmonis, Salobis inelade Amis,
Gilels, Michier, Barenbodm, Zukermas.
secryng. Ficher Dieskan, Prey, Lodwig, ot al
July- Athens, Atheas Orkas: Concinrs: Bavier; Dmws,
? Athe L E ; M, Athens Festi
Ampust fereece Festival Vemrhy b, Soeplioedes, El.lljp\.dr-\, Arigophiancs, 'mt':,";rnli:-_r:d{,‘"ﬂq;_
z - = = | ] Athens, Tel 230 045
Bl - abinked, alcrnanions] [ =T w
Amgust 51 Spain Fratival ol H‘::::.ﬂlrl.h-“l MRS S e Moy S IJ:'I“H e Yerlarde,
Munie and Dance F:n:ll.'.'::i:r?ﬂ-
;i = : ! Tl 32 425 27 383
=T Lucerne, nRernationa Concakrs & o A : .
m‘-" s'l'|l.||r.l'|.|rld l!"\-l-‘l!r\ll luE l:"il'l-'l-l-'lu -l"\l'ri."\ ptl:ll'rll E:::.f:\!lf;ﬁlll::ci::.l.‘t?ﬂlw T‘:‘:’;”"! '}E'Chf- i
AMuaic Festival Sarings, Vienna Philhsmsonte, Berlin ].H:;Hm et
Phidharreaic, Colbegium Musicam Zurich Tel. Bi) 225227
Jedlbiard Chearict, ot ol, Solobits [melude e
Lsesdosus, Michiclangeli, Hilligew, Fiacher.
Dicskaw, Schnefberbion, S1arker. oilers
Augel 15 Ghent Feitival ol (hFraa - =,
Septersber 15, Brusscls, Flanders Vg sprra gronps It e Ry, S ET.0%, :
“'E:“.' AMunlch, <ndam Svmphony, Crech 5 I'TI.-HI'-'I‘WI e I,
I ums Philha i be, Concengnbe g | TS
& Erwsaw, e al, Eeglidh Tel. 03 406782
Lhamber Orchestra, Jutlliard Quarter, Sodoists
include Betny, Soursy, Waits, many ot e,
Augus 23 Edmburgh, Edink = .
Scptember 12 Seotlamd Irternt e Cusunes Music; Receras; Daavs.  Edinburgh Feasival,
Featival T, B James's Sipeel,
Lemdon, =W 1.
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Jure 4 heslorakia  Musis Fostival . Leningrad Philbaremonies Cach Phiharmontc, el

“Prague Spring Chehestre Natbenal de Parie of all Sobodus .!It'-l-l:-'\x 'ﬂ':m 13
imclude Demiss, Entremont, Michelngedi, Peags I,
Restropovich, Sok. Tel 63582

May 13- Bergen, Inbernaiional (pims . o L Wisds 7 i

Alay 27 Msrway Grieg Feithval Dz lhuyﬁim;::ﬂ"qé'f:jﬁa beimr, Ef:#-”“fﬁln‘
Reval Philharmonse, [ Solii di Roma, ot al. Bregen

1234 Enclude Rahinspein, Ashieniny, Tel 300018
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May 30 Finksod Festival Freischiss (Weber) Marage i s
Moz i The Cnaning FJ {lamidek ¥ s T
wthers : Coxconrs: Hace u:.i..;l.u‘::“r AR
May 15 Casperibagorm, Hoyal Ianich Ortas: Baieer: o b ;
May-31 areazlk Ballet amd iR b ";-rdlrl\:}:&?udr
Mesic Fedival 5 L
DR BOss "
f-':_rh:-ﬂh.lsﬂh .
Tl (011 14 4665

Vay 2k Vienma, Vicana Featival Centenury of the Gessllscliad de w

Tumee 21 Ausiria Weeks Musikfrcundis [uteratbonsl Tl:ulr: Feitival. ﬂ'ﬁl‘:::-ﬂ?:t:-“?
'Il"ii.l-an.u Philharesesic, Vienna Syomphosy, 'frama
Philsdelphia Orchesira, Beelin Philbansonke. Tel 451661

My 25 Glindebosrae, Ghndebourae Rising of the Moon {Maw ), Lo Caliste T

Asgust 9 {:reat Britain Liprrs tCavallid, ff Turce in Juslie | Ressinil, iihn'd}mm

Festival Qipera,
|.-I"I--|.-.Suw:,.

May {latehs Tkl 3 Orenn: Cosernas; Cuaane Mosscs Biier: It i wochen

July iearly) Switeer land Jiene Festinal Dia i Solodare inclode Michelanged, y 2 I'Em;;:;gﬁ?“. 7

ek el al Lurich,
Tel 0] 25 & 700

J w5 Haik, Bath Fearival Coscants; Cnauss Mosac: Duys, Magh Firazi

Ture 18 Great Britaln London Symphony, Julllisrd '.'*h'l-:l-:lﬂ- |-"4':F'm=|:='.:'rl:
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Fak. Tel BAEh 2531
Jupe 5 Sirasbourg, Entrimational Coxcrmisy Cinysus Musie: Kporeais; Fisti
Juina21 France Musbe Festivil BArorr, maloids inchade i!l'hlriﬂ. ot th::ﬂut
34 Ruse b= i Micvange,
Sir .
Tel 32 43
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June 28 Great Eritain Featival Festival Offce,
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9 Lyom, Tel, 28 50031
Yoo 15 The Hague, Helland Osixaz Pellias et Mélisande i Debussy), Halland Featival Office
July & Am m, Festival Fa fedcfui precemiata i Haydny, The EL:!?;M Gaviers I::'?l“Il-l'll-lmt'l:.lEi-l-.
Srheveningen, Bride (Smerana) , The Exewrsioas of He, Srheveningen,
The B nedi Broweek { Janddfel ) ; CoxcEars: Balior: The Hague,
(1T Tel 5587 00
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Rosina Ehevinne . . .
canlinned frops page 12

them 1 made my secmion not to play.
bist this woman never disappeared from
my mind. 1 always thought that in play-
ing there would be a certain rivalry
whith | r|'||'|::|5]|1 wan absurd Bocatse 1
dida’t pul myswelfl on the same plane
with him,

3¢ I never played, but the first year
we were marmied César Cui came o
visil 2. You Enow 1hat _-.|=..|3.1. 1f1 K=
ira the mand would aniwer the dedr
and one would give o wvisitor's card,
very formal. He had a grey coat Tined
with red and a sabre on the side and
white glowves. He came and said he was
going to be the Bead of a certain coms
eert given for the orphans and widows
of the mnssséians—and: thar e wanted
wsmething very unususl. "“Why don't
vou play the First Suite of Arcnsky,
who wias vour composition teacher, It
wotllill be woneerful, becaose it &5 such
a movelty. Mobady plays two pianes®
Cerlainly, for Mr. Lhevinne it wai a
rosture, but for me i was a great jery
because 1 hadd decrified 1 woulda |'I|_'-!.'
ol all abone, So we sand wo would be
dehghied  and  we played and, Yiul
Enow, the next dav they didni apak )
much about our plaving—yes, they sajd
bovely things—or abeut the Suite, bhat

L —

they marvelled that on the wage there
WEle wor grand pianos? There was no.
body who played two pianes profes-
ssonally.  Oecasionally  Gobrilowitsch
and Bager would piay something for
some charity concert. But the sicady
team did not exist. So gradually people
know of our playing and we played a
great deal, especially af this b znni-
versary. | remember we played 38 con-
certs together and they were always
called “eoncerts for ome and two pi-
anos, ™ Edber we started the firt zroup,
then the second he plaved alone and
the third we'd finish topether—or he
would start. and we would plwv one
group in the middle, And that's the
only professional work [ did.

You kwmow, there are fwo thimgs of
which I am very proud—of anything
masical 1 don’i feel proud, That's nos
the word [ ever wed, even when they
aked me aboutl Mr, Lhevinme, Bt I
was prowd when | was only 18 and 1
pave’ myself that word not to play
wone. And then the second one, [ wae
a terribly spoiled child because | was
sckly, Then when | married Mr Lhe
vinike he hrought me o reality besauge
I always sapoke of “my little hands and
my little feel,” and he would say
:"“-'n:hil'l:c_' ol the sorf=—retpular feel and
regular hamds™ One .!_1:. aller we were

marfied my mother armnged a litthe
collage on one side of a Moscow sube
wb—they lived on the other side be-
cause it was better that 1 woulde't be
50 clide. So we would travel Sundays
of Salurdays to them and he adored
the sky. For him the sky was. [ think.
not only made on the same planc as the
mang. but in his heart 1 think he liked
the sky more, So he always looked and
told me evervthing, even though 1 was
A very bad student. He knew every con-
sellation with the naked eve. This one
e he was looking at the sky and he
said, “Rosing, look, there's a million
moaguiitos,™ and really it was 20 humid
apd the st was full of them. “You
know," he sxid, “we are one of them ™
And it may be hard for someone Lo
Belpeve this. hut o rl.'_'“:." L'r\';lnp"".""\-l! my
eharacter o grear deal—to. focl my size
in the world,

As 1 say, | was brought up with tre-
mendous love and care. They made me
a gueen in the house and then | prob-
ably formed in my head that T was not
only the ‘conter of my home but the
center-of the universe. And bere T was
one of the mosquites. Yoo know. T re-
evived o terrible, terfible shock o real-
e this. Bt since then T became really
a very different person, with the good
qualitics that [ have=—beeause peopla

edraiimired om pape § 2
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Germany's holding a year-long birthday
party, and you're invited. Take our special
Lufthansa tour, and you can join the
celebration in his home town.

Come over for great music—and a great
deal of fun besides. Mail in the coupon.
Or call your Travel Agent. Or Lufthansa.
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Lutihanss German Alrlines |
410 Park Ave., MHew York, M. Y. 10022 |
Floaze send ma your Beolhewon lour Brochurs, 1
Bowlhoren Bloentemaisl Tows, 1800 (*40), From 5619 |
14 daye in Germary ang Austia. Features 7 porformances |
a1 the Infamationgl Bgelhgven Festival In Bonn, 4 adddianal |
concori and opora perdformances in Vienna and Munigh, |
[ e 1] -Et;l;!ll'llilrl'}' Glasds round-trip fare from Maw Wi, 1
accommodations, broakfasta, motor coach, tlokels. D padrs |
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Lincoln Center
Spotlight

ALICE TULLY HALL

Kira Sircich and ien friend diring
Hhhe soprane’s South African four.

Firresily enpugh, the sring iric was
st launching into  Jobann  Straus”
“Radies [rom the South™ as the wery
chegantly  turmed-oul  figare of Ki
Streich was making her way through
the old-world charm of the Plaza's
Palnmy Couwrt Inte one afternoon. Her
pabe beige broadonil coal was a mecent
acquisition  from an  exfensive  Souh
African conecrt toar, and the coral-dia-
mond-and-podd  pin and earfings the
likely accoutrements for a wosld-trav-
cllcd opera amd concent singer, Miss
Streich, who has been too-long absent
from the New York recital uage, re=
nirns 1o elose the “Four s Tully Hall®
sefies on Sunday afernoon, March 15,

When we were able to but brcfly
cafich up  with the soprano. ai  the
stopped ol in Mew York last aturn,
she had come from a South African
tour of Johapoesburg, Durban and
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Cape  Town—aonly to  face dis.
appointment on bwo fronts in Americn
Her two concerts with the Amici della
Musica in California had been cancelled
becawse the ensemble had pone bank-
rupt amd her three conceris with. the
Kansas City  Philharmonse were  posts
poned because of the orchestra’s long
arike. What remained were two recial
ai ihe Stare Universites of  lowa and
Chig. "I am just in from lowa and
when | am so fined. as 1 am now, |
speak funny English. Tonight 1 am
Il:.l.ri.lr_q fior Dublin and then on Lo Furs
ich.” In Europe she was aboul to tape
a show ol Chrstmas songs for Behecast
on  Chrisimas Eve. Last summer in
Munich she made bor first TV program
in cobor, Reres froun Rita Strefel (with
Amerscan  baritope  Barry  MeDanigl
and - Yugsslav  tenor  lon Piso  as
guests)., which was  shown bBelween
Christmins and New Year's, “li was an
hour of opera, opcretta and somgs—
cven s Brrrerify, Oh, ves, 1 did the
Ed Sullivan Show ance n Americu,
‘Rita, you were just great,” he said,”
imiating his low-kev manner. “Ang |
mever was booking so slim ia my life—:
dancing elephant preceded me,” she
lansghed with a twinkle in her cYe,

Bita Streich’s story began in the
small Saberian town of Barnaul, near
the Mongolian border in Siberia. But
even before she can remember her par-
ents moved 1o (Germany. Her piano
teacher ihere, Elie Bran, recopnized
h_ﬂ.' paotential vocal 1alent and induced 5
singer friend, Paula Kiotzer, 1o secretly
listen (o one of the youngsier's lessons
where she samg o5 she plaved, Miss
Rlodzer was o impresied  thap she
offered to take over the gifls musical
education, Less than a vear later Miss
Streich headed to Betlin, where she ot
temded o concert of old Ttalian arias by
her idal, Erna Berger. £

"I was a young girl and shy, bt af-
ter the recal 1 wemt siraight 1o her and
aiked o sing for her. "Come o0 my
house at two tomorrow,” she told me.
And [ was on:a cloud, s if in o dream,
I went to her Mlar, her husband was
there and 1 waited for her, She came in
and excused herself for being late—can
You imagine, sch o lamous singer! |
sang Schubert and Movart, and she
Irked me. Even though she had no time

for pupils, for me she mads an ex-
ceplion and | started as her only pupil.
It was unboelpervable luck!

“She let me sing all the high noies
and then asked me how 1 did it. T had
i malafal 'I'ﬂ:liu; far rhin-g-. and 4 fala-
ral trill, =0 i1 came very easy. The podis
thon for my wolce was mamral and
never fereed. It was a fime relation-
ship=| was like a sponge and took eve
crvthing drom her. Afier a shorl time
the bombs came im Berlin. My foemily
Fived o oo fkaf ond when | came fo see
her 1 had 1o wait in the celfars all along
the way. 5o | came to live with her.
When an alarm weould come, she wodd
me to go At because [ owas ‘a tal-
enld noeweamer.” Even in the cellar we
worked. It was fantasge!™

Beloee the ond of the war, she LT
for the manager of the Herhno Sate
Opera ansd he promised an engagament
once ihe opera howse would  again
open. On MNovember 20, 1943, Rina
Streich appeared on the stage for the
firsl time a5 the page in Rigelero. Mot
many months later she movwed on 1o
such rofes as Olympia in The Tales of
Hafimmann, Blondehen in The Abducion
frope dhe Seraelio, Ferlina in Dos Gies
vanml, Cobda in Ripgoleite, Hosina n
The Barber of Sevitfe and Sophic in
frer Rosenkavalier. Later camye  foor
roles for which she wos especialky
Enowwin iltll.'rlli.llil:_ll.‘l:lu:n': Busanna in The
Muarrape  of Figare, Cueen of the
Might in Fhe Magre Flade, Despina in
Cosi faon unte and  Ferbinelta  in
Aradre auf Maxos., The post-war pe-
riggl had obveowsly found the pew ideal
for the Mozart-Siracs fepertiolfe.

“In 1952.-33 Maria  |voglin  came
hack to Berlin, She knew of my start,
heard me and came (o me to say that if
I would Bike to work on something $pe-
cial with her, she would be delighted—
and 1 did, Ferbinetta. Her hinband,
Michael Raucheizen, was a collector
ardl found =0 mich music for ker resit-
als. He was very holy and kept all his
ITHESEC vory organizcd. He would say fo
me very mysteriondy. ‘Here it sommes
thing wonderful . . . but don’t give if
to anather sopranc.” 'Thq.' still live |
Switzerlancl. After the war, alsa, Berger
and | did Enrfifireng ogether—she a8
Codstanze and 1 o Blondchen—and
HMoflmane in which she was  Anbomia

and [ was Olvimpia.™ In the vears sinee,
Miss Streich  has sung and  toured
around. the globe in opera and in reci-
lals. She made her American debar at
the Hollywosd Bowl in 1957 and sang
apers in San Francisco and Chicago,
but never in New York.

Her interest in concerts, which has
motnied over the seasons, has iaken
o beyond the traditional Licderalbend
AL the 19658 Vienna Pestival she sang
with  the Mussen Anfigua  in the
HBrahmssaal of the Musikvercin in a
program of Ceati, Caldara, Fux, Em-
perar Leopold | and Kerl. And this
winler she toured with the ensemble 1o
Rome fof o program of “Love Songs
from the Reparsance,” “Thit is fanias-
tic and | do as moch of it as | have
tme for. 1 love the sound. the warmth
angl clarity of the instruments and the
musie, which is wonderful for my
VOB, 100,

She has abo collected folk songs in
many  languages all over the world.
“lvagin. gave me an inderest in this
Mow | travel all over and loak in exch
country for o well-krown song 1o sing
a5 an enooie=——HKussia, New FSealamd,
Seandinavia and mow, §or the fest iime,
in Afrea. 1 will po fo Australia nexi

year for the third time—for 33 cone
certs! Since all the comcerts ame hroad-
cast, I meed a mew program for cach
might. From this vou can biild a reper-
tofre. 1 have from Berger and Ivogiin
many good and unuseal things, bt 1
teed o find mare. | have about filicen
corterl  programs, Bl 1oam always
lacking and asking. You know, very
few real leder singers come (rom the
opera. Many sing lieder, bt they ane
not real song interpreters. Both Ivogiin
aril ﬂl.'lr_r:-.'r were fine Beder and oper
singers.

Sl anather abiding interest i Vien-
Beis . apereiia, despite the fxct that her
only stage rode has been Adele in e
Fledermmans in Karajan's New Years
Eve production at the Vienna State Op-
rn some vears agos I needs pood
voices. i cannot be done  with only
half-voloes. Tt s wonderful 1o sing with
Ciedda or Prey. But on stage, | sy no.
Gedda and | were asked 1o do it in
Berlin and Vienna, but [ think it i
ditficall 1o combime opereita with other
things For me a Viconess evening with
ordhastfa i very poaud, andd then 10 o
the complane apereiias on J-:.ln:u.'-nhn;_;-._
W are now renewing the beaoiv of op-
cnetta through 3 mew series of works

with the best casts—to show the beauty
of the music. 8o far the same team—
Ciedda, Prey and me—we have done
Lehdrs Per Parewitseh (which won n
Edwon Award), Milldcker's Der Bel-
fefsfwclensr, and  Johann  Strauss’ Ein
Macht fn Veacdie and Pie Fecuncrba-
vl O Course, of we could gei
Schwardkopl; Streich, Gedda, Prey as
a gala on stage. if would be faptastic—
then all the roles would have the snme
kind of cast™ Her fifty-odd recordings
have included opera, opercita and' song
recitaks, the mosl recent being a pro-
pram of Schubem, Walf, Mendelaohn,
Foulene and Mussosgsky' for EMI i
Exvrope.

Miss Streich makes her Bome n
Vienna, although she bhas  others in
Switperland amd lizdy for ikisng  aml
Bolidays<. Her husband, Dicter Berger,
i an wssistani to direclor Guniher Rens
eorl, a theater dircctor in Vienna and
writer. of TV films, Thiir son Fred-
crich, pow L2, is in boarding schoal.

“Las sumimer he earncd monoy. for
the Hrst teme and ]'l.,'uuH]u himaelf a poe-
fable TV. He is a nige bov, ba," she
smiles wistlully, “he is on only child of
z moiher whe = away &0 mech.”

ROEERT JACORSHN
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The Business of Culture

The following commments by Roger Stevens, Rusvell Lynes and Mariin Mayer are extracted from a survey in the
March 7 isine of Saturday Review concerned with the aris and arlists I ohr coniemporary sociery.

Wn SHOULR spend at Jeast 55.-killion
a year on the arts—which |5 only
10 per cent of the toin]l amount spent
an education. Thit would finance build-
ing of mascums, performing arts oen-
fers: and  other necowary’ facililics
theaghout the COUREY, with
sufficient subsidy 10 cnable everyone
whao wishes to participats in some artis-
e endeavor 1o do so. The kdeal siu-
ation would be 1o secure combined sup-
port from  povernment,  foundations,
business and individuals, s thal no
one group would dominme.

Actoally, there & much mere pov-
criment mency available for the ans
than might appear at firat glance—if
we include funds available through in-
dividual and corporate fax deduciions,
as well as indirect educational aid. Bt
il is mod mearly enough 1o do an ade-
quate job of attaining the aristic devel-
opment that the Amefican people de-
serve.  Government  budpets for  the
aris—federal, state and  municipal—
mist be increased substantially. Gov-
cmmenl i the appropriate source of as-
siviance (0 organizations such as per-
forming arts  groups that are  in
desperate fnancial sirafts, since the po-
linical gveriones would Be considerably
fess whan in more controversial individ-
ual grants, The latter counld be handled
by foamlations and private individuaks,

Among the principal villains pespon-
sable for the arts® Anancial problems ane
the foundateom. which according (o
statistics pive less than 4 per cent of
thear todal income to orl programs.
With the povernment increasing vearly
the maney available for education ond
hieahh, the arts would seem o be the
begical alternate plaze for foundations
fa put their money, The foundmions
should functeon halfway between gov-
ernment and andividuals, 16 properly
operted, they conld be the ideal sounce
of funds: there §s always the danger of
e muach control when government
sipplies most of the money. and indi-
viduals can be jus as dominating as
povermment, a5 ovidenoed by the ex-
pericnces of painlers, sculplors, com=
poscrs and wrilers whe were financed
by individual patrons.

Linfortunately., however, founditions
often suffer from the same disease thal
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canafflict federal agencicsi—ihe tendeney
fo “play i safe.” In the ans this can be
fatal. One reason for the weakneiscs in
the speration of foundations is that
many were [oomed by these who
withed to aveld faxes rather than un-
deriake potd works. As fime goes on,
however, and the feundalions manare—
and laws make them live up 10 thair
eradon==hopeiully they will all operabe
in the mannper in which the Ford,
Rockefoller and Mellon Foundations da
tosday.

Corporations are anthber source of
funds that have hardly been' tapped.
and they must be brought into this al-
liange. The time is long overdue for big
husimess o faee it responsibility of im-
proving the sociely which has aliowed
it io betome s sucéessiul, From a
practical point of view corporations
stand To bemefit from invesdments in ar-
tisiie development in their communities,
sinee it has boen proved that Bt s
difficadl o mecnnie desirable personne
Tor cities which lack decent cultural {a-
cilities. One wverv encouraging devel
opmcal has been the formation of the
Business  Commillee on  the  Ars,
founded by David Rockefeller and ©
Dowgias Dilton. i, 1% hoped, members
are able (o convinee the business coms
miunidy be ingrease s appropriations 1o
the arts by tweniyfold, as was dome for
education disring the Fifties and Sixtics
by the Committee on Education, it
could mean an increase of hundreds of
millions of dollars,

Avuming we are fortunate enough
1o obain the lunds pecessary for the
ans to il their proper role in our civ-
ilization, it must then be decided how
10 disburse the money in & manner that
will —imsure  the  maximum - benefits
While my estimate of $5hillion canpnol
casily be documented in this space, |
can  briclly - mention some  eatepories
thal must receive nllention.

SUPPORT AND ENCOURAGEMENT 0P
THE INGIVIBUAAL ARTIT: Recently 1 ar-
tended o miceting of arti deans. who
unammously agresd that ose of ihe
most serious problems facing the arts is
the large percentage of individuals with
falent who do nol pursse arts carcers
becavse: of economic considerations,

Young people with falent firit musst be
persusded fo enter the fcld, and thea
they musi receive financial support dor-
ing the difficult tinse of adjustment be-
iween thelr university training and the
development of sufficeent ability to sup-
port themaclves, Socialist and commi-
pist countrics whose repressive controls
hardly provide ideal climates for ihe
merel ol Deast :I|'I|l.':l':|.'$. have mu-;nimd
the importance of his inflaende on
sacicty and offered him financial secur-
ity. The artist in these counirics enjovs
greatl community respect as owell as a
high standard of living, Hopefully, ihe
day will come in this country when our
artits will enjpry the same admiration
and prestige that we offer athlbetes,

DEVELOPMENT OF MANAGERLAL TAL-
ENTE: There i an acule shorfage of ad-
ministrators for museums and the per-
forming aris. In fact, the lack of
qualified people has pesulted in much
justified criticism from polential  oon-
tributers, and 10 many cases has meand
the loss of o great deal of mopey, I B
dificult for o noncriist to do o good
job in this field even though he may be
o capable adimeustrator. What is really
pecded  are  individuals with  artistc
bemt, although not  necewarily  with
great talent. However, it is freguently
difficult 1o pet an artist o admit his
lagk of progress and persuade him 190
unidertake the jll:lnl.l:l:l'ﬁl;":,' |'|1||:ﬂ:ll:larili inh
of administration, which can be so ime
portant to all concerned and often im-
prove his own podstion in life. But
again, il we are o recerve additional
funds, we must make cvery ofiont to
make  this feld more auractive o
quidified people.

PLANT axn Eguirsext: There B o
greal need for additional facilities amd
cquipmeni, the provision of which i
1aken for granted in such fields as ede-
cabion  and  manufocturing,  Though
financial assisiamce 1o many new 3008
conters 1% constantly  guestioned  ond
criticized, 1 think one would Be hard
plut fa deny thal uncomforizble, us-
Pleasant surroundings  cannol |'|-I"¢l"ll'l-r'="l‘-
the best art—from 1ﬁ point of view of
either creator or audience. We must
sentinue 1o provide more theaters, op-

era hosses, stodios and mussums o
communitics throughout the country.

[MPROVEMENT OF ARTISTIC STAN.
DARDS [N URBAN DEVELOPMENT: Good
architects and desigrers should be given
MEARY. NI0TE OPPOTIURIECS b0 Protect our
cilies and roadsides from being conin-
ually deipodled. A macive program
should be instituted that would take ad-
vantage of the nalural beauwty of our
rivers amd harboss which, if proptly
developed, could ml immeasurably 1o
the appearance of our cities. Insurance

Ir 15 unlikely that there has ever
been o fime when patronage of the
arts has received more coverage in ihe
miass meedia, consumed more hours of
discussion at eultural conferences, or
drawn more moncy from the coffers of
private. phelanthropy than now. Nt may
be equally unlikely that there has ever
been fess general understanding of the
prodlems of the individual artist, the
w-called  oreative artist, who  works
alene when he can work at all. An
sbundance of romantic literature and a
good deal of myth surreunds the so-
fitary  writer  and  composer  and
painter—nhis tribulations, his lack of
recognition. his olisnntion—but there s
linile published solid fact, Arikbis koo
hinw iheir colleagues do or de not make
oul; few odhers have any idea,

The artist who  kas been petting
fnisd, though nod guite all, of the atten=
tion in debate over the state of the arls
iz the performing artist. As nied elues
whete an theie pages, be and the vase.
uneconomic culiural copters being budlt
for his performances have been the
sphjects of zeveral shidecs. Bul, wntil
recenily, there had been no comparable
study, as far as I know. of the nonpers
forming arts; no investigation info the
problems of the writer, the painter, the
seulptor or the Composer.

MWow, however, at least = preliminary
invesdligation hai boen undertakon by
the MacDowell Colony in southern
Mew Hampshire, The coblony’s busincss
o provide arl-makers with, as nearly
ad posdtible, an ideal siHuation in which
to “do their thing,” a place where the
mechanict of life are coped with, and
solitude and a ecomformable audie are
provided, Durimg the past sisty years,
an  extracrdmary amoanl  of  dise
tinguished work has been done i the
celony's Stul o —ciabing spobted
around  400-acres  of yelling con-
tryside—by sizeh creative Lalfonts o Ed-
win Arlington Rebinzon, Milton Avery,
Aaron Copland, Thoraton Wilder and
James Baldwin, It @i a place for artists
of whatever aga whe have demonsira-
fed their professionalism and werious.
pois of purpose; it i nod for dilettanics
of hopefuls,

comipinies . and banks which, aloag
with government, finance most of the
_lrruilldirrl_-ﬁzin this country, could easily
it that cerfain csthetic standards be
mel. There will be those whe say that
thiz will mean oo much conirol, byt
an the other hond, what right do some
individuals or hasiness conceras have
b inflict wgliness tpon the rest of the
community and desecrate fis environ-
e

I believe the arts and our democracy
are eompatible, and that we have cvery
Fedson 1o aspire o that high culinre. 1

The study  deals with men  and
women who have worked at the colony
and age active in their respective fichds.
They range in age from carly twentics
13 late seventics, and i prosperity from
pocts who scll afew poems o vear (and
somelimes. monel e succeasiul movel-
s who have occasional  bestsellers,
and fo composers famous enough to be
invited o comduct symiphony  osches-
tras, Of T30 questionnaines sent to fior-
mer colonnts, about 3500 were com-
pleted. As samplings go, this is a large
one, but whar it reveals must be e
garded ss indicative rather than Sl
clirive,

The artlst who earns a living solcly
from: what he creates is rare indecd
Ihe artist who makes a living from his
profession, however, i nod rare at all,
Muost artists, inoother words, live on the
byv-products of what they create, which
means they live on the reputations they
have made by their creating. Fiction
wriers angd poets give readings and lec-
wres; they teach “ereative writing™ in
eolloges: wome work ax editors, some as
pari-time publicias, Composers work as
perfornsers in theater orchestras or lo-
cal symphony  groups; they teach in
collepes or music schools, or fake pri-
vale pupdls; they condeet amateur cho-
meses,  Pamnders and  seulpioss  teach
painting anc sculpiure; and somerinmes
supplement their incomes  with com-
mercial jobs. This i nothing new in
this  country. To un  artist, making
money from art is a necessary By.prod-
uet; it i never (well, almosi never) an
ernd im atsell. The luxury o an ariii’s
life & the ast of working, or as one
soulptor said. “The oaly way 1o use
your time end have if, oo, & through
creative work."

But frst thisgs must come first, and
the first thing & (o have the time and
opportunity 1o work., Replics 1o the
questipnnaire reveal that painfers and
stulpiars are, by large, in worse eco-
namic slraits than composers, who in
turn afe bess well off than writers. This
is, however, a matter of splitting pen-
mies. Roosghly hall of the writers, plas-
tic artist and composers carned les
than $1.000 from what they ereated in

believe tha! we ean achieve that h
culture, eapecially when we 25 2 mﬁillll:‘
Benrn that the aris are not the provinoe
of the few, but the waple of the many.
Bernard  Beremon, just  before  his
death, had a vidon of what we might
become through the genius of the arts.
“All the ants” he wrole, “pociry, mu-
sic, ritual, the visible ans, and the the-
ater, must singly and’ [ogether ereate
the mgit comprehensive amt of all. a
humanized iocsety, and its masterpisce,
fioe man.™

ECGER 3TEVENS

1968, and about 10 per cent of the art-
ists soldd nothing at skl in that year.

50 the nine out of ten painiers and
sulpiors do 3 varicty of things 1o
make ends mest. They replied 1o the
queshionnaire that they design . window
displays, work zx coloristi for textile
firms, make models and pleture frames,
illustrate texthooks, do interior decorat-
kg amd other oocupations that are at
Keast cousing of their primary business,
Buk they also reported than thew wait
on fables. teach figure skating. dig
ditches, take clerical and sales jobs, pick
apples, cur the grass in cemeteries and,
lazically, work as bowse painters.

The writers are in much the same sil-
uateen, though nearly a quarter of
them live from their pens. The odd jobs
they do are not unlike those done by
arfists. but obvicasly writers lean 1o
ward what might locscly be called Kieer-
ary o7 lterake jobs such ax high school
teaching, translating, reading scripis for
fitms, “"buying uied books and reselling
them to dealers™ and ghost writing for
politicians, They alip do manual chores
(taxi and truck driving, for insiamce)
and. clerical jobs. A pood many write
oaly i their spare time, while holding
down fill-time jobs ax editors,” public
relationists and feachers. One runs 4
gilt shop and ope writes copy. for o
pharmaseutical fkem;

There is 3 cirrent nolion that foun-
dations are contributing gencrously to
the support of anisgs. OF writérs who
responded to the questionmaire, fewer
than on¢ in fen had received granms of
any sofl. More than half of those foriu-
pate few reccived lews than 52 500, and
only ome, Miss Swenson, had received
mepre than 510,000, Roughly a third
who received  grants  got  between
S5.000 and 51000, o abod 3 miser-
able 1.5 per cont of the wrilters wha
answered the questionnaire. The figures
for painters and sculplors are roughly
comparable. Mo of them received
grants, but more of the grants were for
less than 51,000 and mons matched the
one Miss Swenson received, The founs
dations, on the whole, did better by
composers than by either wrilers or art-
ists, Mearly a quarter of the composers
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had grants of some sort, though nearly
halfl of them were under $1,000,
Colleges and wniversitics today are
surely the modt consistent patrons of
ariists, wrilers and  composers, panly
becawse they. want them on facultics
and partly because they want them at
cloments of the atmosphore (o more
chicly, the ambicnce of the campus). In
= evidently more satisfociory to the in-
cumbents to be almodphene than 1o
hold jobs, The “Anist (Composer,
Writer) in Residense’® ot a college for
the most part s just ahere, a sort of
caged lion for the sudenis 1o obierve,
fg consull with, to drink tea (or what-
evier) with for the sake of being ex-
posed to men and women who are
Sereative.”  These “in  residence”™  ap-
pointmenes are mod Lkely 1o be of vory
bong duration, and unlike members af
the [aculy their incumbents hasve nei-

ther tenure on the ofe hand por oea-
demic  responsibilitics on  the other,
However, being an arntist in residence is
cofdidered “a pood thing™ because it
denles  recognition of ome's profes-
aronal status and demands little bevond
the pleasures of getting to know the
young and what they have on their
minds  and  possibly. helping them to
find insights, Faculty, on tha oather
hand, have the custoniary fesching
achedules, commiltce assignments and
the politics of the department and
Canipus bo cope with.

The aniitedes of antisis and writers
and composers toward the entrepre-
nours who handle their work varies, as
might be expected, with how sucoess-
fulty their works are sold. Authors
whoee hooks do not sell blame the pub-
lshers for nod pdvertising  snd  dfis.
iributing them properly. Arists who

cannol  get galleries 1o handle their
work pegard dealers as venal merchams
interested only in a guick buck, In-
creasingly, painters and seulplors ane
urning o a device common i MNew
York in the nimctecnth century: they
are showang their plesed al parlies or
viewings in thelr stedios, and serious
collectors seek them oul. The only puh-
lie expasure many artists get i in Jargs
group shows where they compete for
medals and “purchase prizes.” Many of
these exhibitions are arranged on A re-
ghonal basls by museums in cooperation
with art aswocintions. Composers, like
writers, have to depend an pablishers
for the distribution of thelr work. “I'm
always looking for a publisher who i
maose interssted in ar tham in money,”
a composer wrote, “and who realizes
that I am more interested in money
than in art.” BUSSELL LYSD4

e

T k& highly wnlikely—almast uni-

maginable—that private giving can
continoe 1o pay off the conitantly ris-
ing delficils of the performing groups.
Disaster is much nearer than outsiders
sgem B0 realize for & number of in-
stitutions, some of them world-famous,
Corporate, contribulions, on the rise
recently under the leaderihip of the
Buginess Councll for the Ang, can
scarecly be expecied 10 incrcase during
the profits squecre of the next cightecn
meenths  and may wvery well decline,
Most  large  individual  contributions
have been in the form of stocks, thanks
foa provision in the 1ax code that per-
mits the full market valse of donated
properiy o be lakem as a deduction
from  taxable  imcome—cven though
that market wvalue includes a  befiy
profit on which the owner has paid no
faxes,

It should be remembered that mosey
alene guaraniess very little. Governs
menl  gramis  have  belped  London’s
Covent Garden o become one of Lhe

i opera companics of ithe wodld,

t they have failed to lift the Paris
Opfra from ik sdough  of  in-
comequense of 1o remedy the tradition
of slapdash performances in Vienna,
Nobody in Kis right mind woukl com-
pare the statg-supported ballet com-
panies of the Ttalion opera houses with
any of our major dance groups,

Morcover, while Right-wing worrics
abhout political domination of the aris
are clearly ridiculous, there are reasons
for copcern about the directions gove
efnment-sponsored  commitless  might
take in awarding granis. Traditionally,
it has” been ihe experimenial company
and the avani-garde arfisis who needed
help fram organized charity, and many
of these who would be invalved with
federal aid programs arc stll living in

2

an older era. There s a real doanger
that federal suppart will be hinsed fioe
ward | high-fashion  hermeticim and
academia, that archeilras playing 1o an-
nual  asbeacss in the  hundreds of
thousands will be allowed o wither;
while grants ‘are awarded 10, @y, “ex-
Gitmg™ theater groups prccming Imipros
vised drama i nonsense syllables ta au-
shences of  thiry-seven  humorless
fricnds, Somecone will have 1o fight 1o
win adopteon of the Bridish Ars Coun-
cil policy of allocating  mosi—by po
means  all—government fonds o
groups that can show public support.

The greatet single gesture of gener-
odily over made 10 musical performance
war a Ford Foundation grant of $83.
million (theee times  annual box-oiliee
receipis) 1o the nation’s symphony or-
chestras, awarded on a matching basis
for endowment purposcs. To date, this
munificent gilt seems 1o have weakened
rather than wrenpthened the orches
tras: the huge figures thrown around
in the newspapers and in campaigns 10
raise the matehing funds stimuelated de.
manids {rom the musicians much larger
than they would otherwise have maile,
OF course, the money s now in the
bamk, and if things get rough, Ford's
superbly practical Maccenas wall douht.
less aflow it 10 be wed a5 necesary.
Bl actors and dancers and masicians
have been underpaid too long ta permit
the institutions that employ them to
build a kitty at their expense,

A forthcoming  Twenticth Century
Fund study, Bricks and Morar and the
Performing Arig, for which 1 was the
reporter and Roger Slevens wis a panel
member, examings the ambivalent effect
of the new Iheaters and arts centers on
the performing groups that occupy
them,  Unquettionably, the new build-
ings have sirengthensd interest in the

afts wherever they have been bl
have increased audiences for existing
groups and have given impetus 1o for-
mation of mew groups, Unguestionably,
too, they have increased the cosis of
operation for cvervone who uses ihem.

Over the loAg run, the costs and
bhenefite to the ans from construction
projects may come into somewhat bet-
fer  balance  than  they  have el
schieved. The presence of these ele-
phants (usually white) has provoked
the interesting idean that theaters and
halk should be maintained at public ex-
pemie, like mueiciums and libraries ane
Properly planned, the facilitics natu-
rally associated with such centers—es:
pecially parking and restanrant facilities
which depend for their income on the
attrxctiony presented-—can be made 0
confribule to performing expentes.

On the horizon ane problems nobody
has really thought ahout. Wideo record-
ing, pav cable TV apd satellite relay
systems, which make Iransmigsion coss
independent of  distances, will even-
taally bring the worlds most talented
theater, dance and opera companics (o
home screens at low prices. How well
lecal lesser but live professional talent
will be able 1o compete B something
nobody knows. Among the factors cor-
fain 10 influence the answer are the de-
gree 1o which the suburban sprawl will
further disperse potential audiences, the
quality of urban fransporiation  s¥s-
tems and the heightening or reduchion
of the fear of going out at night.
Meanwhile, President Nixon has asked
for S40-million, and the arts need whal
the President proposes, intelligently ad-
ministered, just to stay alive. Evervone
should give a heave and a ho on Con-
gress for the money that will insure the
chance of a future worth planning for.

MARTIH MAYER

'}"he Sur&gf Miami. MR : -
Its not the same as the sun that rises over New York, Chicago or Boston. Miami is where the st
spends WIII:: winter. W?_em ilﬂﬁzs I;.rra.:m in January as itis in June. e
: re you can lie on or beside one of a thousand different s. And be red
like a maharajah in one of a hundred different hotels as luxurious as the ’[‘ajpgﬂiahali T

. Eastern can take you there more easily than any other airline because we have more fights o
Mlﬂﬂ‘lé from mmzm Egi::e;l than anybody else.

ome wi to Miami. And feel just as warm and comfortable in the sky as y i
when you amive under the sun of Miami. : RSN TS
Call your travel agent or Eastern for reservations to Miami, or any of the seven suns of Eastern.
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Whether you're 3'7”or 7’3"

All of a sudden you can snooze your way to E ' ifi
_ : urope, the Caribbean, the Pacific, or
the Orient. H':futh p!l_!nty of Ieg room, head room, stretch room. On Pan Am's 747, The
Iprrgﬂe that's a ship, the ship that's a plane. And any time the plane isn't full, you're
welcome to flip up the arm rests and take over the seats next to you. Just call us or

see a Pan Am® Travel Agent. Qur 747 won't cost you a penny more than ordinary

planes, no matter how much room you take up, 9
Pan Am’s 727

The plane with all the room in the world
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Thersduy Evenlng, Marck 12, 1970, a1 §:30

Musica Antigua De Chile

SYLVIA SOUBLETTE, Meusic Direcior

ALFONSD EL SABI0  Two Cantigas

B230.1284

FRANCISCO DE LA TORRE
& 1500

ANDNYMOUS [CATALONIA :-.;}
15ch cepl.

ANONYMOUS (CATALONIAN)
FROM LIVRAE VERMELL
15k cent

JUAN PFONCE
s

JUAN DE LA ENCINA
4681575

FRANCIECO CUERRERO
1551599

MEGCO ORTLE
1610

CANCIONERD DE UPSALA
1Gah cont,

Maravillosoz Et Piadosos
(voices; descant and treble vickles
and percussion)

Roza Das Rosas
(soprano solo)

Danza Alia
(reble recorder; temor and
bass viok and percustion)

Eaixa Danga “Barcelona™
(tenor and bass recorders; treble
wiclle; bass viol; guitar and drum)

Emperadriu De La Ciutat Joiosa
(eontralto and baritone: descant and
treble vielles; bass recorder and dukcimer)

Ave Color Vini Clari
{vopces and instruments)

Hermitaiio Qhuiers Ser
{(voices and instrurpents)

Twao Religions Villaneseas

La Luz De Yuestros Ojos
(contralto and imstruments)

Virgen Santa
{voices and instruments)

Cancion “*0 Felici Oechi Miei™
(bass recorder; alto and two bass
violas; harpsichord; the variation is played on the
treble recorder)

Four Songs

Soleta So Jo Asi
(eontealto: trebls and tenor
recorder; guitar and harpsichord )

FaLaLan
(baritone; schriary; treble, tenor
and bass krummborns and percussion))

5i La Noche
(two sopranos and contralto; two
tenor and bass recorders)

Teresica Hermana
(voioes and instruments)

INTERMISSION



ANONYMOUS [ MEXICAN)
16tk ceal.

FRUCTUS DEL CASTILLO
Mexiee1535

EATERAN SALAS
Cuba. 1725

ALONSD DE MUDARRA
1 50-1580

LU MILAN
1534

CANCIONERG DE MEBRINACEL!

JUAN YASQUER
1] S0

ANONYMOUS | PERUVIAN
1611

ANONYMOUS [CHILEAN)
17th cent.

MATED FLECHA
1530- 1604

Kvrie and Agnus Ded
from the "E‘n: Maris Siella™ Mass
{voboes and instrumenis )

Monzstrate Esae Matrem
l:xcgar:mu and tenor; descant
and treble vielles)

Jubilate Dea
(soprano and contralio; two
trebde recorders: bass viol

and harpsichord)

Una Sanosa Porfia
{four voices and guitar)

Fantazia
{guitar)

Corten Espadas Afiladas
(vodces and instruments)

De Loz Alamos Vengo
Instrumental version
{descant viol; descant treble
and bass recorders)
Soprano and guitar

Hanacpachap
(voices and instruments)

Do Caneiones
Tengo Un Querer
(tenor and guitar)

Villancico
(soprano; descant viclle: bass
recorder and guitar)

Enzalada “El Jubilate"
(voices and instruments)

_— — S —

MUSICA ANTIGUA DE CHILE

SINLGERS

SILVA SOUBLETTE, Soprand, ofganeiio and percuscon
BERNADETTE DE SAINT LUC, Soprono, dessant recorder
CARMEN LUISA LETELIER, Conirallo, percussion

EMILIO ROJAS, Temor, percussion
JUAN JOSE LETELIER, Baritons

INSTRUMENTALISTS

JUANA SUBERCASEAUX, Tenor and bass recorders: schrany lenor krummhborn:
breble and descant vielles: deseant and bats vipls '
MIREA STRATIGOPOULOU, Descant, treble and jenar reconders; descant and trehle
. Inr_llnm'nl'mm: irebbe vielle and treble vigl
FLORENCIE FIERRET, Dulcimer, organetio, harpsichord and e rcussion
RENE COVAREURIAS, Treble, renor and bass recorderi; treble and bass Erumm

horns
GABRIEL OLIVARES, Bass viol
OSCAR OHLSEN, Guilar

The taking of photographs and the we of recondi i
4 3 { BIf equipenenl are nod all in thit ay
Members of tﬁe udicnce who mmd beave the ad o l:-:-}!a--l'r:'l;."‘Ellﬂh..:lmv:r#.:!l ::?d;r.u:
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comcerl afe carmely requested 1o do so between numbers, mot during the performanes

The foremost composer The foremost conductor

af his time.

The ultimate passion
of rermnatic creation.
The definitivie musical
expression of s lifetime,

LUDWIG VAN BEETHOVEN.

af his.

The ultimate rendering
of romantic passion,

A lifetinoe of defimitive
musical expression.

LEONARD BERNSTEIN.

THE NINE SYMPHONIES

EVERY THING.

D&s 31%/8 1LY

ON COLUMBIA RECORDS & ===y

Baiieden pardn BT pigiA PeqOnEng £F T Fowth, Savesmn Bsd EidRn EyvRoRpng




Notes on
the Program
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The Medicpal Period

Spanish music from the sixth century
1o the eleventh was pnmarnly nelignoas
in charscter, bul during the Yisigothic
period people alio sang in the language
of everyday specch instead of in Latin
al'a pumber of ccromonics, in proecs-
wond, al fuperals and on similar sobemn
OSEALINS.

Popular songs cenainly existed in
Spain im the late medieval pericd, al-
though none have swrvived, and therg 14
therelore goodd reason fo suppode that
Iyrees in Latn, low Latin and primitive
Romance existed side by side with the
learned Latin poeiry writien by clerics
al that period. The gap between the
kzpguage of popular lyrics and Latin
grew wider and wader, inevitably, The
sonpt wene woung by the illiterate mattes
and not whilen Jown, Alrcady in the
I3th contury at Sewille, the splendid
court of Alfonco the Wike wai, in (a2, a
precursor of the Renalssance culwrally
speaking, anmd it would have been diffi-
cult to find a European coust to compeie
with it for the poets and musicians it al-
tracted. Apart from thote who were afs
twched o the paksce itsell, Provencal and
Gallician wroubadours, wandening min-
strels from Castile apd many ofhiers firom
clifferent Buropean countries found their
way there,

Ie i% handhy surprising therelone, that,
from a muacal point of view, Allonw's
Cannpar are the naost i1r.|pt~:|1..|r.|l example
af Marian byrie and monsdy in medieval
Europe. The Cannipar or Maravillosos
i Piadoses or Rosar dar Rosar are not
smple works of literature or song-
books like any oihers. bal a vemtable
eompendium of the acstbetics of the
thirteenth eeniury, in which the cmence
of medieval an iz exquisiiely distilled.

On the death of Alfonse X, his 1en
Sancho IV succeded to the thromes of
Casnle and’ Leon, The brdlianse of the
ceurt at Seville vanithed, and one of the
mast eomplicated and difficull periods
in the whole histary of Spaia began and
the progress of national culture reccived
a sevene sethack,

The fourteenth century and a grest
part of the ffteenth were 10 pass before
the nation was unified during the reign
of ke Cathalic Kings, and peace was
at-last restored afler the reconguent of
Afidalissis,

Queen Isabel was: particularly fond
of poetry and music. In spite of the poli-
tical struggles poing on around her. she

eomtantly soughl the company of poeis
and musicians who enterlained and de-
lighted her with motets and sacned poly-
phany in the Royal Chapel and with
secubar songs and carols in her apart-
menls. There was a superh collection of
manusenpis and a nich board of musical
instruments listed under “Books™ and
“Lidtes and things msical.”™

Thanks 10 cerlain obd mamustnps, we
kmow that Spanish compoders preferned
the nafional tradition ta the style af the
Franco-Flemish school with which they
were also (amiliar. They teaded 1o write
muse thal was highly expresiive even
though their muasical forms werne ex-
iremely simple,

The end of the resga of the Cathole
Bangs saw the close of the Middle Ages
1B S{l.Lin and the beginning of themodarn
cra in European history. Spain beft be-
himd the pericd in which Hispanic-Chris-
tian, Jewish  and  Moorsh o cultures
co-existed in the peninsula,

The Renaizsance

The pew formi and tendencies which
charactenzed Henaisance art in the six-
teenth ceniury and which had evolved
out of the Brilliant period of pre-Renais-
sance are in Spain ar the cod of the
hfteenth cenury can be cleatly seen in
the muss of the pericd. The timbre of
the rew instrements and the formal de-
welopmenls 10 polyphonric and . mitro-
mental  muie  brought  considerable
changes.

The sixtecnth cemlury was particularly
brilliant, s most eminent represcnlas
lives were Juan de 1a Encina, Alonsa de
Mudarra, Frnciseo Guerrero, Luis
Milan, Diego Oriz and Juan Vasgquer,
wl'!.'.l were universally admired for their
religeoas and sccular compositions,

Instrumental music  acquired great
importance in Span alter the beginning
cf the sixieenth century, and here Spain
undoubiedly plaved a degitive role in
ihe development of European musie. Ma
other country produced works of such
high quality as carly as Spain, and al-
rexdy b ahe midklie of the sixteenth
ceniury Compositions of quite outstand-
ing excellenee in form anpd anistic tech-
negue had made their appearance in that
country: the weative on musie for bass
vieds  (bowed vibselas, or violas da
gambay by Diego Ortiz: the musie of the
great vihuela player Luis Milan and
Alonso de Mudarra and the works of

ome of the mager masters of the Andaku-
sian School, Juan Vasquer,

The Colonial Seene

Sinee the advent of Christianity, no
sinighe event in the history of mankind
has prodiced such tremendous changes
in the world as the conquest of the
Americas, A IETHEOrY many fimes as
large as Europe was opened up o the
material  explostation of, prinsipally,
Spain amd Portugal, and in the process
etillions of natives became indoctrinated
with the Roman Catholic culture of the
Iberian Peninsula,

In 1536, Fray Alopso de Peraleja
wiehe in Mexico: “We support n every
redigious house an Indian masier whose
dwiies consist in teaching reading, wril.
ing, arnthmetic and masie. Mutic &
tasght all the boys who wish to learn i,
and many have become skillful singers
amd players. Unforanately, bhowever,
wie can Keep none of them because we
have nothing to give of pay them. Wese
Your Majesty te order that thewe singers
who compose the choirs of aur chiarche
and myonasterics be paid, a suggested
stipend wolld be, let us 38y, ten pesos
annusliy.

"We are extremely careflul to see that
in our churches and monastencs The
Office of Our Lady is sung daily, and on
santy’ days fo see that polyphonic music
i aung, sccompanied by chinimias and
Autes, for the Indians find all this ex.
trensely attrective. We are alw careful
bt w00 that the Indians know how 10 sing
in thesr own howses at night soitable
Christian  dociring and  songs  and
hymins.™

Af a permanent heritage, the colonial
masteds. biqueath 1o us a respectable
body of art-music. Ar times infused with
indigenous strains, the pieces they wnole
awail only the kind of publication that
brought ail these colonial conposers into
prommnense 10 prove that the political
importance enjoved by thete counties
wat malched an artistic hegemony equals
Iy real and no less demonstrable. Espe-
enally smporiant i it that this musical
punmony should become known.

The works of these compoters Fructus
del Castillo, Exteban Salas and the Peru-
vian and Chilcan anonymous give U3
£14] :|dn11r.:h-1¢ ltﬁ']mlph of the Wy 11
which the music of the Peninsulz pér-
meated the colonial masters. They al-
Wwiys remain faithful 10 the Spanish
iraditions,
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Gervase de Peyer

Wirk Members of the Melos Ensemble

Weber  Clarinet Concente Mou [ ia F Mimor, Op, 73

Congerting in O Minor, Op, 26

Rossini  Introduction & Vanations for Clarmet & Orch.
I he Mew Phillhammoma (rcheddra .
Rafacl Frihbock dec Bargos condusts

Messksea Quartel For the End of Time

Erich Grueaberg, Vielin, William Plecth,
Cello, Michel Beroll, Fiano 536587

Ny
sl

Angel

Morart

Brahms
Schisbert
Mielwen
Berwald
Ravel

Poulenc
Framgnix

Trio in E Flat, K. 498 jor Clarinet,

Viola & Prano

Cuinict in A, K. 551 for Clarinet

& Hirimgs 5 324l

Cuiniel in B Minor for Clarinet & S[""E"H
hp 115 S 36250

Ctctan F Mapos For Strings & Winds,
O b 5 36510

Whistdwined Crudnitet, Op. 43

seplel for Strings & Winds - 5 36538
Infroduction & Alkegro for Clarinet, Flute,
Harp & Sirings

Tirics for Chbaie, Hasioon & Prandg

Two Divertissements 5 6586
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MARAVILLOSOS ET PIADOSOS. Thou workes: marvelows, piots and wonderful mirscles ob Holy Mary, who
kies us well Doth night and day, giving us poace,
” ROSA DAS ROSAS. Rose of roses. Flower of Bowers. Lady of Ladies, Lord of Lords. Beamtiful ross amd
Flewer of joyfulncss, pious Lady in all things and in 1l werows always close to the Lord. You must: love this
Loed very minch 1o forgive thas all hie and :

EMPERADRIU DE LA CIUTAT JOUOSA. Empress of the joyful city rejoicing for over in Pamdise, free of
all fault and abounding in virtaes; Metker of God by divine grace, enchanting Virgin of angelical countenanse.
Juan a6 you are so peasing o God, so gaze upon the failkTol and pray fo: them 1o il dclestanl "-"-“'*f r. ""r"_E“" of
umequal mercifulocss, whe never thinkest evil, do not disdain us for the fanlts we commit daily b'"'-_l"":“"l_'f '_7”"“'“:
Yo qudenly mantke sped have mercy of B ANPGaEh Yur SencTosy. for we arc all msds of -:h:.. and 1 s m"‘!’
BAuman o s,

AVE COLOR VIMI CLARL Hafl, Bght colored wint, hail unmatchable taite! You intoxicate st You are
worlhy of your power. Oh, feyful creature; life |5 good and every table s sedure in Your présence Whan 'id":‘-t""
ful calor, what fragant oder, what pleasing houss whea you confxl 1he twongue. Hoppy 6 be who Ll you,
bleited mre Bii lips' Therefore bt ud praise the wine, ki s cxalt Ihe dainkers amd confound non driniers till the
and of Eme. Amen !

HERMITANG QUIERD SER. T want 1o be a bermit; I want to change my clothing in ooder 1o Uy a new life
| will mot change ooy alfection, | want 1o be 5 bermit. [ do pot resognire my living in these external clothings

LA LUZ DE VUESTROS OJOS. Sovercign Mary, the Hgh of your eyes, punc and ardent. ard the soft grace
and beaisy: and the skining golden threads which God bas pliced In You, who are His wealth, give you victory.
And cvea though e soul which panes atl your grandenr be ia pain, should you leok cown on if, ¥oa can lraos
T A0 paun 110 giory.

VIRGEN SAMTA, Haly Virgin, how i it thei the King of Heaven. yous Soa asd our Treasare, lies in a
tiny credie in the kinke town of Bethlehem, The Son of the Eternal God wiso males over all things created kics
in i cradle in the middic of 1the winter.

SOLETA 50 JE ASL | am alome, if you want me teopen now that if & time. My hoskand i ott in Montalva
It will be mocn by the time he refums: it s always that way when he gost. Tt b tlme. I you want 1o come.

Fa LA LAMN, Whken I returm from walching the goats everybody says: Pedro, the marmied ose. ¥ios, [have
married my master’s daughler and it i e wise gave me this risg. Up there in o the Valley of Roncibes are my
Hl:u;inb_'\ amd my Pocks. The e dwell my gosti and 1 Lhght oy fize and sleeich oul ihe read any odd wiere. When Lont
voenes | doa’ catl a thiag: 1 ¢al acither sardines nor apyihisg <xliy; notking of what I want is done and 1 have 1o
cal bread cruenbs with oil.

1 LA ROCHE. 1f the might i dark snd 1he road o thoet, wiy do ol nol same, amaga? [ pad madnrghi
apd my fonmestor doei nol some; 0o my fale that koops Pam away, Tor | was born addursed! He makes my
life m tarture and scoms ke my encmy. Why G0 ¥ou 508 Soase, amgs’

TERESIKCA HERMAMA. Shter Teredon, if you so willed 51, 1o woald sleep with yvou only one pight. 1 would
willingly sleep with yoo one night, ooy I fear lest | becomne peegerant, Shder Teresdca! They call Teresica bug
sk does ol oome, sukch a bad night abe it having. Her mather calls her, but she doss not spvwer: ahe has sworn
i kel her. What a bad neght she s having'

KYRIE AND AGNUS DEL Lord bave merey, Chint have mency, Lord have miecrey. Lamb of God who ket
away e mn o e wosld, have mery on us; Lamb of Geod Wi labolb away Bhe sind of the world, give us peace,

MONSTRATE ESSE MATREM, Show us, Moiker in anvwer to odar praver, He whko was bomm for us,

JUBHILATE EECQ. Repoico in Ehe Lond, all |:J.II.!'I|].' things amd sesve Giod pryiully. Allelaki, Allelwis.

LA SAMOEA PORFIA. A foriour stubboemneis puskes oa lucklcsly, Tt is as though | had never had
mermimsnl, bul now my vl & falling into onder. Fate prepared 10 mke from me the peosperols beadership, Tor
ihe brave Lios of !'ipu:il'l is Illtth:l:."ling me. He puifigses b moars and |_|:|,'|. wadle the esunlry, SO and
kills my campings and my leaderi. A peeeroums Virgin gives them strength and a famous “cabalicro” gallops ahead
of fhem. He leadi all the peapie with a red ors and o ghineniag sword, wearing = rich ¢laak

CORTEM ESPADAS AFILADAS, Tell-aalbes, dafty tompues. Ok the maraing of 3L Francis 'E-ﬂ!' have ipecad
& pasip aboud me. Save me o Lord freen inSquitous Bips and ditty toapues. The 1eli-tales, the filihy fongees, sy
I alzpt with the virgm grl. Blesacd e thode who fear the Loed asd do His sl

DE LOS ALAMOS VENGO. Mothir, 1 come froe the poplars, from the poplars of Seville where 1 saw my
duinty pirl, Mother, | come (rom the poplan where 1 looked ot them owaying in fhe wind

HAMACPACHAP., A relighoins 1ot (A Cmaedhing. 58 Iediin dialect,

TENGO UM QUERER ¥ UNA FENA, 1 hawe o bove dnd o sorrow torEew wanks me 1 live and Love wWamld me

fo diz. Ax a stone i wed by the flowing waiers, so is my hean being wied fronm loving you. Hew do you cxpect
mo o forget you whion you've been my first Boweand that bowe grows roots bike any plant does in the sanb. Why
do yoa po around asking bow one tnaly Boves if love I bomn witkin the soal, apd you were bors without one?

VAMOS A BELEX, FASTORES. Shephonb, It us go to/ Bablehem, for a asipherdiss hus given birih 1o an
adorable child, and she weeps for happiness, Tonight is Moly night, it i% sleepbess nipht, for the Meaink who has
come b0 fedéem ex i3 born. Skepherds, lelom po to Boiblchem to woe the Child Jetus who was born in 3 cradle
hore Bestiful tham Bigha

EL JUBILATE. Rejoice in it Lord, carthly creabares, sing, rejofce, and carowsel 1 say bt thero Be gean
repcing Bote, amen, for tbe Child wiho i bom. Oh greal wealth, I wish He were mine, of Moaher! You Bave
come o us ihrough the spodiees Wirgin who said 1o the onigingl ging Hence, Tazy seoundrel, leave me alome, alens,
for. 1 am ike frodt of n Hoavenly Wedding. The sccased wha heand thiv was afraid for Be could nod Beljeve thai
whai woman Il we men cam thesugh women. In the city of glary. where the nepels dwell, there landed 3 dnank-
ard. He s unbebevable and decin’y stop swalbowing with his theoar, O nisde oeres: dos’l vwou seo 1hat the Holy
Virgin sald 1o Logfer: Here 1shall see you dance, damned serpent: [ shall maks vou dapes and sing al the top
of ywour volce.  And thic is the end of it Allejuis!

germstein in Vignna

conpox
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Manler:
DAG LIED VON DER ERDE

wilh James King, Digfrich Fisehor-Dioskau
Stores OG-28008

Mozart
PIAND CONGERTO NO. 15 IN
B HAT MAJOR (K. 450)
o {MPHONY NO. 35 IN G MAJOR
(K.4Z5) ( linz

Laonard Bernstain (planist and conducior)
Faree SO0

With e |

Vienna Philharmonic Orchestra
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Meet
the Artists

The CoNdusTo E MUSICE AN TR OF
CHILE was oreated in 1954 as an inatru-
menial Eroup, It was reorganized 1n
1955 and 2 vocal quintet wos added 10
the indruments. [n 1960, when the De-
partment of Muasic was ereated at the
Catholic University of Chile. its dinector,
eomposer Juan Orrego Salas, ssked the
Conjupta ta form part of . In 1962
the Encernble started a School of Ancient
Musiz in which several insimuments were
tamght, such as o peconder, wvicla da
gamba, e and the harpaichard, as well
as singing and history of mudic, covering
the period from the Middle Ages 1o the
Barogue: a special courte of ensemble
paying was alto opened for the more
sdvanced studenty. Soon this Sehool was
atteneled mot oaly by Chilean students
but also by cihers coming from different
south  American countries. The Coa-
pume de Misica Antigua has played
thronghout Chile and i1 has been five
times in Pend., where it has given con-
certs inall it main tewns. In 15963 0t
wit invited 1o inaugurate in Washingion,
B.C., a festval ealled “The Image of
Chile,” and on that eccasion it played

at the Weat Audionium of the S1a1e De-
partment, in Washington Cathedral, at
the Matienal Gallery and in several wni-
wvermtics, It also performed on dcke-
vision, and The Foice &f Americe made
a wideodape which was shown in the
whole of the United States. In 1964 the
Chilean Ensernblo was awanded the Eliz.
abeih Sprague Coplidpe Gobd  Medal
given by the Harriet Cohen International
Muigic Awards, apd thal sams year il
obraned an imponant dopation from
the Bockefeller Foundation in order to
.av.*quir-: mare and BEler inWmments os
wiell as to start bullding up a library, In
1966 the Chilean Ancient Music Eniem-
hle started off om its Arst E:tmpﬂn {O4IE,
thiz being the first time in the musical
history of Chile that an ensemble af
seripus masic vissted that eontinent, The
Cerroup has played in Madrd, Barcelona,
Rome, Hamburg, Bonn, Paris, the Soviel
Union, Boumania. Atkens (Intemation-
al Festovaly, and Dabrovnik (laterng-
tional Feitival). In 1967, thanks w a
special invitation by Colombizn Airines
Awianca, the Conjuats gave a serics of
concerts 1o Celombia, Ecuador and
Perd. Ia I'968 it was invited to take
part in tho Mexecan Olimpiada Culiural
which took place after the Olympic
Ciames, and there the Chilean group give
conders al the Palacio de Bellas Arres,
the MNational E?q'm'l.-,:-n':ur-pr:,, of Musie, in
Cuanzjusto and in Ledn, On it pelurmn
b Chile it was invited by Bucmos Aires
lelevision to recond a video-ape of
Adriano  Banchieri’s  musical-madrigal
La Pazzia Senile, which the Conjunto de
Musica Antigua did 1ogether with 3 small
Chiltan company of puppets. The Chil-
can Ancient Music Entemble has re-
corded two loag-plaving mecords im
Chile, ene for RCA Victor and one for

Philips, and one in Moscow, It has
alwo performed om television and -
corded  video-tapes in Madrid, ltaly's
B.AL, Pans, Hamburg's Merdwesi-
deasschermundiunk, Mowow, Buenos
Adires, Lima, Ouito and Sanmtiago de
Chile. The Ensemble i conducied at
predent by Sivia Soublette,

SILVIs SOUBLETTE,
Director of Musica
Antigua, was born
in Chile and made
bor firsl  roasical
sudies in Valpa-
raiso; later she stisd-
iwd composition
with Domungo San-
12 Cruz at the San-
tiage Matienal Coa-
servatory. Simuliancously she studied
unging with Ben Focke and later with
Clara Onaela. In 1951 she was awarded
a scholarship by the French Government
in ornder 1o study composition with Dar-
s Milhawd and Olivier Messiaen af the
Paris Mational Conservatoire, whene she
alio studied choral direction, She found-
ed the Vifia del Mar Choir and the
Choir of 1he Cathelic University of Val-
paraise, both of which she conducted
for six years. She has given song re-
ciads in the main towns of Chile and
sung a5 sobeiin with the Chilean Sym.
phony Crrehestra and the Chilean Cham-
Ber Owchedira, with which she toured
Rio de Jancire, Sao Paule, Montevideo
and Buenos Aires, Many of ber com-
positions have been published, including
her choral works. She has beon teaching
singing at the Department of Music of
the Catholic University since 1960 and
at present direets the Conjunte do M-
sica Antigua de Chale,
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Coming Events

at Alice Tully Hall

Week of March 'il

Fogday, Manck [, 874
JUILLIARD OONCERT

Saturday, March 04, &0
UNKIVERSITY CHORALE OF
B 0N COLLEGE

Sumday, March [, B0
KETA 51 RENCH, Sopranc

Sumday, March 15 £:00
TADEUAE KERNER, Plamia

Week of March 1

indsday, Marghr 7, §i0
JUILLIARD STRING QUARTET
Hodihoven Mong Chaxrtct Cyvele

I hawriday, Waveh I §:30
JUl IAN BEEAM., Guliarist

Friday, March 23, &M

[HE CHAMBER MIPSIC sOCIETY

L LN CENTER

Chanler Teeger, Vielin

Yoo Matssda, Vielin

Hitoke Vajima, YViolls

Ledbie Pamas, Cello

Paula Eobasesn, Flude

Levnand Arncs, Obeos

Gonvaswe de Peyer, Claninat

Jeannc-Marie Darrd, Prasg

Charles SWadsworth, Plane snd ||.|rF|-|.-.r_|'!'_|,ul|_."
Wiorks of Bandk, Bach, Chopln, Chauson

Safurday, March 2§, 200

THE CHAMBER MUSIC SOCIETY
OF LIRCOLNY CENTER

Charles Troeger, Viekin

Lesdis Pamas, Cello

| Mauls RoSisn, Fluse

Jeanme-Marie Dared, Piano
Chiibid Wadwonh, Fians
All-Fauré Program

Lae n.ﬁ;_-._ Mewdle 13, 38
WILLIAM WARFIELD, Bayipods

L9 -I:IIII-. Mgy 33, A0ek

OFERA ORCHESTRA OF XEW YORK
Eve Queher, Mode Direcos

Moart: The Magic Flwie

Week of March 23

Finsaday, March 24, £:70
JUILLIARD 3TREING OGUARTET
Boetboven String Crusmiet Cuele

Wrdnerday, March 2, 5B
JOSEFH FUCHS, Violini
TERTHUR BALSAM., Fiznis

T el I|:,__||rur: fo e, X vl
PORTLAND JUNOR SYMPHONY

Soduvalay, March I7, 530
WHEATON COLLEGE
MENS GLEE CLUB

Larney Goodkind presents
thie world-renowned b;.u.];;'g"'Lm.;

William
Warfield

mn his

20th ANNIVERSARY RECITAL

Alice Tully Hall

LTS U T P R
March ¥ G
TR R

diwrde, Beabomi, Paeri
Sl iy,

Ml Jobswon and »
Mladhit phror Boa vekee,
Plfd, itieg hosie

I ————

Asiiiling - Sroiuiir
Wikiies Wihon, piess
Detigds James, iniisg
Buiria

Tickets: $5.00, $4.00, £3.00

Mail arders to Tally Hall boxofieo
or: Lamney Goodkind, 30 Exst 60th 51
MY Gty MO022. Pleste enchome
stamped self-addresied envelope

North and South,

East and West,

Young and Old,

Rich and Poor,

Jow and Gentile,

Black and White and Brown
and Yellow and Red,

This toawn, this city,

this state, this country
bleads a little every day.

Open your heart,

Empty your hands.

And roll up your sleeves.
With The

Amaerican Red Cross.

S,
ST el b e Lo mhas posbir gpaeed ﬂ@'
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GRANTS TOTALING $90,000
AWARDED TO THE CHAMBER
MUSIC SOCIETY

[h' THE Mt of s inimaal tubecriplion
wased al Alice Tully Hall, the new
Chamber  Music Society of Lincoln
Center, under the anistic direction of
Charles Wadswonth, has been awanded
granis gotaling  SO0.000 from 1w
foundations. The grants are currenily
biing augmented by a fund-raising
drive of the socedy's Board of Directons
towards o goal of S310,000 necded fo

underwrite the Seciety™s first 1w seasans.

An varcuricied gramt 10 The Chamber

Missis Society 1obaling $50.,000 has Been

made by Lila Acheson Wallace ©0-
{onimder and ea-charrman of the Readsr's
Pegesr, through the High Winds Fund, of
which Mrs. Wallace & Presidens. The
grant hpd already provided the Soicty
with $25000 apd provides for pays
ment of an additional sum of 515000
during the 197071 season and the
remaAmEng  sum . of 10000 during. the
teaton 1971-T2,

A two-year grant of 540,000 has been
awarded 1o The Chamber Musde Socicty
by the Rockelelker Brothers Fund, to be
paid S15.000 during the current seaion
and 505,008 dduring 1the seasen 197071
s g special conplribulion fior gemeral
hudpetany parpoies.” In iransmitiang this
grant, the Hockefeller Brothers Fumd
offercd “best wishes for the conlinuing
sipeces. of the Society's cflort 1o sec that
Mew York has tbe continuing benelit of
the cotire chamber niesss  |deralans,
planned and performed a1 the highest
level of excellene.”

The initial scason-of The Chamber
Musie Society of Linsodn Center, which
bepan on October 17th, is offering 16

| coneerts at Alice Tully Hall through

Apsil 4th, The concerts thue far have

all beer dodd 1o well over 20955 of seating |

capacity, including several 1o foll capa-

cily with everllow siage Lgals. HOwsver, |
the amall size of ihe hall, which is ideal |

for the chamber musie experience; the
fow price scale which is maiptsined
opder to make the comperts roadily
available 1o all: and the Sociely’s adven-
LUrOdi Tepertoane, including & swhsiantial
commissioning program, assure o deficit
of an bexst 5 130,000 for the initial weaton,
The 1970-71 s2ason, projecied to offer
a greater number of concerts and 1o
expand’ the commissioning Progran,
expected 1o have 5 deficit in cnoess ol
R0, 000,

wad w0 B
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Don’t Fuss—Take The Bus

Limcoiy CENTER, in coopetation with
the Manhajjan and Bronx Surlice
I'ransit Liperating .-‘l.ulhl.'l.‘il.:-'. i provids
INg & Bew bu service from  Lincoln
Center for the convenbence of patrons
J'“““"hh"'lr' Lifcaln Center perfarmanses,
Thix has servioe 1 oflered seven davs a
week, and wall be i efleet ba.-;innins
February 3 through Jupe 27 of the
WEAF. ;

Fiflcen minules after Esc Best pEr-
formance ends at Lincaln Cener, buses
will begin to leave from Lingdln Center
Plars’s immer roadway and thercalier
VETY g minuies (oF a 2=Hour oo

Special  buses will be  dispaiched
from the roadway i front of Lincoln
Conter Plara and rowuted to 5Tth Streed
anid Maodisoa Avenue: noglth on Made-
gon Avenwee [0 Y6Eh Streel: west from
S6eh  Sarect through Central Fark 1o
Columbus Avene: and south on Co-
lurnbas Avenue to the lerminus poini—
Lincodn Center. Pastenpers will be dig-
charged 2t the regular Madison Avenoe
bt stops, on the strecls and avenues
along ihe above-scheduled ronte

The [nre will be 75¢ in exact change.
Tokens will be accepied. Bus dnvers o
ool well ekens and do fol Bave caih
with which 1o make chanpge. For funher
information n:'g.trd:n.E this service, call
T5=5 L),
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It sounds a lot better than it looks.

There's mare 1o beautifiul
storen tham mests the ove. After
all, it's what yvou hear that really
counts.

And what you hear depends
an what goes inside.

Like our new FM tuner that
pulls in the weakest stations
clearly, swilches autornatically
from monaural o sterco whan
you switeh statisns, and ¢on-
{ains the easiest shide and push-

button ¢ontnals.

And our new amplifier {hat
gives you a full 200 watts of EIA
rated power 5o you don't lose
any highor low zound levels.

And the Dual 1019automatic
urnlable with the Pickering
magnetic cartridge for smooth,
distortion-fres sound.

And eur air suspension
speakers with wide-anghe sound
s you don't have 1o sit in one

spol to get the full slereo effect.

We put all these good things
in Decauss wa think 3 great
stereo should sound a lot batter
tranit oS,

And even though you can't
see it it's nice o know that the
stutfinside £ evan maore beautl-
ful than the package.

SYLVANIA
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A whole new way to cope! 10.00
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1969-1970:

A Season for Celebrat

Soprane  Licla Albancsc, who
made her American and Meloe
palilan Opcra dobauts a5 Pue-
ni's Madame Botterdy an Feb
ary . 1940, gbisived 1he thart
eth anndverary of (hat GEEaRion
1 month wath a Carmeple Hall

l—a PrGEram of Hellini,
Yerda, DomEciin Bapel, Slosses
Bel, Catalasm), Cilea, Maswcaeni
ardl Pucepne, Chserped fs o what
she copsidered vome of the mioad
memoerable events in her long
career--a carcer [omg Tinked o
the ke of Pascind Bth Bere
as] abroad ikt Han-bara oo
prang wais aroald o have bBfen
the fipsl Wosnan ever 10 seng Vel
the Vidkcan Badio [n 193% and
1o have beem chowen by Aruro
Tescanini for the historks 3Mh.
AR YEFsary pi_'r!'|1:.-||.|||.;|_'-|'-._'-
cofding o Lo Fohdmie in 1945,
Ehee  wamie yoar she bBesams an
American cilzen, Even earlier
ihe recalled recording Bofidone
wilth Benkaming Gigh is Haly in
95T, dlaweng her La Scal
Geoul, In 190 she was happy
B work with Locreria Bori for
Feer firsa peplormane: as Mapds
mn P MHaomdine, amd o very spe
cial might i Bor Mot career was
her firsd opsneng o 1944 when
shet xang Fauar with Pinra, Jobin
and NiBgEhér,

The Brooklyeboon lemor K
ard Tocker i currently celebrats
imp Bds X4tk anmiversary with fhe
Met, where he made
ot Enro fn La Glocon
uary 25, 19435
Hadames in the
ATda. he mnderii
Canio in P ol on Janpuary £
P Ehe Bl ipmic=—hn 29h bead
18E s 1l the opera hoans, Twa
days cariser e  Aelropo ¥
Opera Guidd held a luncheor for
him at the Waldorf, and on the
cweming of January Dd-—a day
schiel found Tucker vngics Ro-
il o 1he Satifelay aflcEfodn
hroadeay of Fohdme as well as
the wubdect of & special inters
mission inbale by France Rob
inwaf—he Wwai (eied by (ol
Baa Afes Mamepemscal Ine
the Pilaga, On Apnl L1 R
mwaal bemelit for the Met
obeal and Helaromsent |
ke the form of a TKschard
Tucker Gala.™ ia which he will
wing an et of three operis § Fra.
viarg, (Thecomde, - Afdak  with

three prima doanas (S berland,
Tehalds. Prece) Amiong  the
highlighis of ha carser, he Books
back on his died Mel oponrg
naght i Fa Forza del D
1953 amd hie firsd Met broadea
ima 1986 Traviara, sinping Afde
with Towcanini tn 1949, has 1967
irip 0o YVietnam whes !'..' |-\.'!.'
Passover Soder services in Sai
pon, recciving an Hosorary Dhog-
togaie of Fine Arts ffom MNoine
Dame and the raming of a naw
miiaic cepter for him m Isragl,

ng

5,
ot
¥ W
L
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Hegina Kenik came o ibe
setrepolitan on December &,
1944, ax Leosoda m Yeodi's ff
Trovatars on oaly 3 day s ialee
when finka Milanow Became iH
Dufing Ber carcor as o sOprmng,
ale B fopsd me Fics o wisrk
imp ms Doana Elvira wiik 1he
fate Frite Reifier in Dhaw Gio
fr, ai well as the chxnee of
ing wath Bruna ‘Walhier. Eric
K Pesber nmd Frite Stisdry, Whon,
in the Lale 1250% Miss Rexnilk re-
it i merneansrana ihe
WAL Pari ey ¥ X Eed by per-
ferming her firg Kiviemsesra
in Wielamd Wageers Viesna
production of Eleifre, her firsd
Alptreas  Oumkly | Verdis

fdafl  whessh  Exflieclly  poo-
od ol Covent Garden and the
A B Shet SN I‘In"{l'ﬁ LA
amem gt the Met 1\ Ja v ol
| %aH. havies already s e
rode dheoughout Europe for a
decade. To: eelebhrate her  25h
anniverary & ipedeal oxhaba of
lphosrmnhs of Micd Hessik o gn
weveral podes by Ackat BEatas was
shomn 21 the FAE Gallery in
heeember, e complele porgs
fobio is s1ill available, with pro-
cecds poing o ihe Eogana Kes-
mk Mhodaribp ol Honfer Cal.
bepe Bn Mew York,

'l

W A

[ke Alabama-born bows Wik
Blam Warfichd i« marking the
Iwenbieth  amnncersaary  of  his
detul in Town Hall { March 19,
1220} wallh a recilal in Alpee
Tully Flall oa Sudday affornoon,
March 22X M, Warfield, wha
Bas surg Porgy bn Gershwis's
Povrgw ard Beid, s well 3 cons
ceris and regtals aroend the
world, counts smomg his most
memadable  momenis:  sesing
Louh B slayer weep afler Be
samg “O0d Man River™ for Bis
Bl debad in ilbe MGMN version
of Jerome Kem's Showboal, in-
lraducing Mgy éna  Besar B
Esirope {part of a {our o Lo
don, Herlhim, Ruisial for the firsd
Iam gn 1952 o Vieenpa s Volki-
oper and then winging  his fies
leder recal 1o a  Cierman-
speaking sodience iR Vicnna
thal samé scason, creatimg “Dhe
Lawd”™ g rhe phisc-wanming 1957
NEC-TY producton of Com-
nally's Freen Patfires and bee
1Bg chbisn by Fably Casals for
ihe leading role in hx ozaioria
El Peacbee 1m0 1962,

29
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Printing is an
Art Form ...

Rumford Press, known to
selective publishers throughout

S/ | ReADING IS FOR

EVERYBODY

Things

CCTECRE CaF pirchare feasiig er renial

e,
pem
|

3

the country, whose
publications reflect their own
good taste and high standards
in presenting the printed
word in 3 quality setting.

LR

RUMFORD PRESS
A Dndion ol Bipes bard Fawia, Bre.
Niw Tork ) Mrw Kingubirs F Wrcsckapebin
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of Beauty

For Symphony  Mights . . . Belle
Florrer, 220 E. Toh Strect, is Hsted as
a dressmaker, bod she is actually a gif-
ted designer with an Inspired way with
[abrics and with remodeling, foo . . .
Sy Shieldy, 401 E. $&6ih Sarect, cov-
ers a svelte cockial dress with masses
of shining silver sequins, $30dk equally
enlertaining is her aprico! brogade eve-
nang =kirl, it fegnd pancl and hem out-
lined 1o rich pold=—a frimn repeated in
the collar of her simple m::r.-:lﬁu;_.r silk
shirt, 3350 . . . Marie di Quardmba,
231 E. 33rd Srreet, has a store found
heneath street level and carmes many
ireasures i 2 small roosm—he desipns
for men nad wormen amd displayed an
exgueste ooion-slk gown with huge
18th-century  sripes.  Giny  puailed
sledvied, o L".u:ri||1:: |,'|I-uhgc kack and fronk,
S9%: abw there was a gala stole metals
lically fringed and brave with bright
Aowers agains & black silk background,
550 Ted Sanin, Smiin Fifth Ave
e, SB0 Filllh Avenus, is bocated far
above streel level in Suite 70 T—dis-
played bere ane marvebiais puries: cspe-
aundly clegant for evenimg i5 his baby
-I]Hb'-"\-r'l}l |.'h.'lIJ'\..'h. a douhls ane lened im
the softest of butler kids and hanging
from a silver aml gold chaim (weal),
30K = charming pold. metal Box i
studded with minute “rubiss™ amd res
tals: &t S40, while (i mide in Black
peanl de woee banded by “topazes™ and
rhincstomes on broad pold braid s
BT Oe=we also - 3dmired very striking
patent bag closed by huge gold brace
beis. SR0, its hidden viriues being invisible
money-pockets. M, Satin, it might b
menisensd, sells his treasunes al discoun
prises . . . For the Listening Comer
o = Wilfan Fricdle, 2704 Filth Avenue,
calls Memsell & saklpemith and the walls
of his sbore are coversd wilh b deheate
micial abutracts: a school of swirling fish
15 5200 and an Aorber s s 51 25 i voun
want 10 say it with a Friedle fower, a
bowsom on a single stalk i $4.50, a
metallic Trojan Horse i SR00 {they ara
worth sceingd . . . For those whe are
witch-minded, all sorts of strange and
evil herbs can Be found in the famed
cichl Pharmacy, Inc., 109 Third Ave-

aue—rmayhe even mandrake roogs?
FLOREXCE STEVE NS08

nql’ﬂ@ europe
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VOLKSWAGEN

AUTHORIZED SALES-SERVICE
PELIVEEIFS HERE & ANECGAD

H'[-Y MOUT 1'-"':!-]!{"-\'-'.3::1."']1

LEASE vour Violkswagen
SERVICE your Volkswagen
INSURE vour Volkswagen

}'f NAMNCE yirur ‘n':r]'l-:f.\'.;ugpn

ALL AT OXNE LOCATION

VOLKSWAGEN BRISTOL"

508 Lot 76 5L N. Y., Dept 8 -Tel22-249-7200

PARKING

Convenient fo Lincoln Cenler
& Sk Sireer ot Amslerdom Avenus
® 4P Steeet ot Broodwaoy

For Brondway thoaferi & resfawrenis
140 Wt STsl Siroet

irent 1o Tims & Lils Belbliag belween
Avpris o Aewiloni & B psgd wir]

TOWER PARKING
GARAGES

RHODES

«« WHERE SCHOLARSHIF 15 A TRADITION

(¥ | colfege pleppratory schaol
for Boys and giris. St prace

threaph  high  sclool. Regulsr
soheed year and semmer lem,
Catalay wpoa rraunil

Ergiviared by Eembgs gf ey Madgta St
Hiw Terk Bagsd A
& By peeky E“:.ﬂ::-““"

| T1west 54 sr. w. v, 1000g = PL 7-7800
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Milnes Kostelouciz

Meblen

Fitlalla

il

Loverpar

5 TR Tl nli
"PROMENADES" SET
5 | * (1 k1 ] 1 | T
EIGHTH SEASCON
TrE Mew Yok Philbarmoms will bea
gin its eighth season of “Promenades”’
on Wednesday, May 27, The 1%-con-
ceft, non-subscription serees will run
through Saturday, Jume 20, with all
conoerts combusted by Andre  Roosbcla-
molz, Artistie Dircctor and Condactor,
who originated the scries in 1963, As
in ihe pasi the PIOEr ams Mir. Kostela-
nelE has doveidd wall feature a wede
valnely  of  incirumenialisls,  vocalisgs,
dapcers, puppels, a narrotor and the
I-.:-..'l'l.'-cll.-.| 'a'.l:'lb'a of '\.l.I".lI‘;,"._

The instrumenizlisis are pianist Earl
Wild and gustarst Alirse  Diaz, Both
making their Phaltharmonse debut. The
vooaliais are soprano  Pilar Lorengar
nnd  Banilons Skorfell’ Malags, bodh ol
Hatu :'l-:l.':ll'l;'ﬂl-'h'!.hn Cipsera, and sOprano
Charol NMebleti from the MNew Yok Ciy
Wperi. M MNeblett and Mro Milnes
s are appeaning with the irchesing
for the first time. Another first with the
Philharmonie it the A
ward Villella, premicr danseur of the
Mew York :.:t} Ealled, The Bil Baird
Sfaroneies will return o the Frome-
mEees [0 e =200l comsecilive NEar
in a newly ercated pappet baller, while
the SOng of ke whales will be beuird om
lape M a3 new Composilion by Alan
]'l-c!".:'l..:l...:l.x

Amang the mone umsgal orchestral
widks Mr, Kouelanetz has scheduled
will b= Gilinka's Jons Araranesar Al
Ve Swedish  Rapiady: Sihelius’ exs
cerpls from: The Tempesr: ballel msic
from Verdi's etfo: Skalkortas’ el
Diemeey, as well os the workl prembere
of a new work with aarratog

Sks programs, cach with o differen
themne, will be offered, Bepinnmg with
the ‘Kussinn-3panish - Promenade™ in
which Mr. Milpes will AR cxConpda
Irom :"-1-I}I=“-.=E'p:-|v. ¥ % B hovarre il na
apd an aria frem Tehatkovakv's Pl
A, On the same fHOgram M. Dhar
'v-_-'|3 peifof  Joaguin Rodriga’s Con-
cherta o Anoijne: for guitar and od-
chestra in its First performange by the
Duchesirn, This wiall ke [l B el "*1-\, the
*Helidl iy Promeennde™ I-_'.\_I.Iu.'.n:,;. thie e
COmMPosiieen with nerrajor

Muusie from the Scandinavian coun-
trics will be heard at the "Lands of the
Miudnight Sun” Fromenade in which
Miss Meblenm will ".i'IH ST by Cirsc e,
Sibelivy and Bangstréim, The Bl Bajrd
Murioneties will appear in a specrally
created prochucton o music of Gricg,
e, Villella will dance in a ballet of his
oW efcalion b ses chantes at the ~In-
termational Promenade” which also will
feature  the premucre of Hovhanesi'
“Arad rod Cremieed Groor I Endes™ with
the reeorced songs ol whiales.

“Along the Danube™ ia the Poome-

e o I=d

—

The whalbe idea of an instant haiseter
would seem designed for those deficiods times
when you're swimming and sunning all day,
and daneing and othensise daerting
yearsel all night.

Unfortunarely, that's exacthy when mod
inslant halrsetters bet you down,

You see, they're too clumiy and bulky
to ke along, and even if you did manage
b Bring one, thave's 3 very good chasce that
i woaldnt work on the voltage of
thee couinbny you'ne vacalicning in,

That's what so nice abaut the Carmen
Internatienal: W desizned 11 0o do what
voul'd expeeet Al Endtamt halrette e would da,

S0, besides 20 rollers ib jumbo.

10 s, 4 small) which do nice things 1o
yodir haidr in albowt 15 ménotes,

WP rrmeiery ©0mies kna Brase] case and warks
o any valtage, anywhere,

1As an added bomus, it even has beo

Bighied makiu mimoss—one regula,

are magnitied=which s probably

nede which will present the music of
Auwitrian, Crechoslovakian, Hungarizn
and Koumanian compoiers and feature
Mr. Witd in Liszt's Hungarian Fantasy
for Pinng and Orchestrn, and in thiee
solo works by the same composer. The
“MMedierrancan Promenade™ will pre-
seal ihe e of  spanch,  Freneh,
[talizn and Gireek composers, I fea-
tured artist s Miss .Il\.'l.‘q;ﬂs'..:.r who will
g a selection of ariac and will alia he
fieard i a group of Spanish folk-sonps
wikh giilar accompaniment,

MEW YORK PHILHARMONIC
"PROMENADES" CONCERTS

I!ll'.lr.ll|'|' r.n'.-.;' ]'.:lr':r.'r,lﬁ_r' ' H

ANDRE KOSTELANETY

Wed, May 17, Opesleg Kight
Thari., Wil Fharic Moy T0, Jesa 34

URUSSIAN-SFANIEH PROMIMADE™

Thgriti Miimgn b fong
diivie Cunr, parmis

O O e e T even more thanyou'd expec)
BOOETED ..l:-.-.- - -r g g r.J e LT Y] I¥'s: e 0f ‘:I'h“ﬂ‘; Beautiful PE':I.FI:‘
'f‘---;'::;fl!:':-u 1E1F Bhwrtara ] Pru-l.h'.li:"-!--

- Aned when you step toikink of ie,

104 A protty beautiful idea, Bn'tind

Fei, Bk, Twen, May $9.3, Joas T
TWOLIGAT FROMIMADE

LT S U R

BERNSTIEN Canbie" Dunilerd

TLmAr Wiy Pomng weg fulin], Dyavtan S FELITH

Mopwl Wi U marma'oe aad garkasing

FUGEINT Waltr fren "Tn Byssieg

FACRMANESOF T ‘Walkr Froem " Nlihs T

SIRALEE Witiéd From Dur Fpseshpeniip'” =

GLESHIIN Catfad Bow froem “ Parpy jod Baass s
Uhartate b " 'Gel Coagy™” .

The Carmen International:
For when you need
an instant hairsetter most.

Fris Bab, Dues, Wed, Jeos 34918
TRANDE OF THD MIDNIGHT TN
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Black jersey wost

(opposile); creamy smooth

richness, cutting a neat figure oer
culetbes, and o Black and white

giant pin.striped shirt.

Ensemble, by Dominic Rompolio

for Teal Traing, in Jasco wool jersey.
About $335. At Altmon's; Jacobson's,
Michigan; Sakewitz, Houston,

Snood by Christa for Abracadabra, Balt
by Elegant. Shoes by Latings.

White polka-dotted Black vest
(this page), desply V'd, Bubbling
ovkr & white satin ereps turtlensck Blausze,
and short cotton skirt. Engemblo. by
Rodrigues for Peter Claments.
About $145, At Saks Fifth Avenue:
H. and 5, Pogue, Cincinnati: Meiman-Mareos.
Snood by Madcaps. Bracelets by Bill
Smith for Richelieu. Herbert

Levine shoos. Scent writhen in the ||

 alr: Capucci’s Graffiti, |
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GGE]}{zl From the Source

MoTf Too many mesic lovers of ihe
mewer  peneration know moch  about
Akl Schigle, the Danish-bosn enor
whode pecddrds i the amimedinie mffer-
math of the 193%45 war were highly
prced and avidly collected. They were,
of cotree, still in the T8 rpm category
and came an aria or wo, a SONE OF &0
al o time. When he was heard in a fall
t;-{'lc by sehobert or Schumann, ths
wixs, Of course, semething that called for
keadiines in the publication for which [
wis then wriling.

By any standard, Shiotz should
have had o bong and rewarding career
in this. couniry: han before he could
lake advantage of his gelden, hand-won
apporiunity (he had been o leailer of
the Danish reastance and risked repri-
sal fropn the Germans on o more than
o oocasion). ke was sirseken with &
brain. tumor swhich  threatened  not
merely b career but his life. Thanks
b great oargical skill, hiso life was
saved. Bul he was left with a facial par-
alysis that imposed severe restrictions
of bW elloes 10 reaume b s0lo fecits
.1’1..

Eventually, Schiolx shifted hin vocal
effort from singing publicly (eventually
as a bariong) o Eezching privarely,
mest recently al the Uinivarsity of Col.
orado in Boolder. In that capacily he
wias able lo impant  directle  and
elfectively, to whoncver was foriunate
enouph 1o seck him oul, the inughts
and understanding he had acquired in
his petive davs as a singer. Bul that
communicalion was, at beat, limifed
Many who had come to admire Sehiols
from the reissues of his great record.
ings coiuld mol  Iransport  themselves
physically bo his sige,

It was for them, and for any others
who might respond, that Schiode has
created 3 book called The Siager and
fify Arer (Harper and Bow, Mew Yaork.
5695, The bormmowed words wilh
which he has chosen to preface his dis-
course begin, “Insist on voursell: never
imitafe.” They are attributed o Ralph
Waldo Emerson, and aptly embody the
attitude which was Schiclz's own as 3
performeer. {Fine Mozart singer though
he was and’ a formidakle siyhist on his
awn, he had never happemsed 1o hear
Iohn  MeCormack's recording of =N
mic tesoro™ until his first wisgit 10 Mew
‘F'-’ﬂ-. aboutl 1949, That he was awed
ad imcredidlous | can anest, for the
hearing occurred in my predence. )

In the sequence of chapters devated
to wiocal fusctioning, the an SNg, op-

36

Akwel Sokiodr ard his wiil'e af howte in Boulder, Colorades.

cra, oratorio and recital, Schir i in
ellect, reliving his oon experiences, [t
he has the breadth of sttitade and the
generosily of spiri 1o instance the work
of singers olher than himseli—such as
Cifrard Souzay and Berpard Kroysen in
Schumann's, Dickrerliebe o Cluytens,
de log Angeles and Jansen in Dehasoy's
Pellfas, or Callns, Tito Gobbi, et al, in
Rossini's M Borbiere of Sheigha, Bt
that was always the Schiolz wav: on
the same socasion in Mew York when

be heard MeCormack's "Il mio tesoro,”
he karned that 1 was acquainted with
the great French baritone Charles Pan-
zera and could provide kim  with his
Paris address and telephone  number:
he took both. In due time, [ received o
sommunication from the two singers in
Paris, expressing their pleasure in meet-
Mg Such af atfitude toward learning is
the soil from which the ahility 10:1each
others springs, and the Mlower of it is in
this ook, LK.

I—— e
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Saturday Review publishes more leading
articles and features on the arts than
any other general magazine in America.

To prove it, we'll put up twenty right now.

1. HOW LONG CAN THE MET
SURVIVE? by Irving Kolodin
2, FELLINI AT WORK
by Hollis Alpert
3. THE GENIUS OF JEROME
ROBBINS by Walter Terry
4. MUSIC: THE SILENT STEPCHILD
by Peter Herman Adler
5. CLOSE TO THE DARK HEART OF
COMEDY by Walter Kerr
6. DROP-IN NIGHT AT THE ELEC-
TRIC CIRCUS by David Bar-Illan
7. THEATER IN '69
by Henry Hewes
8. DZAWA IN TRANSIT
by Robert C. Marsh
9. FILM AS ENVIRONMENT
by Anthony Schillaci
10. WHY ISN'T MELVILLE FOR THE
MASSES by Hennig Cohen
11. MAHLER: A NEW IMAGE
by Henry-Louis de La Grange
12. PLACE, TIME AND PAINTER
by Katharine Kuh
13, TV AND THE ARTS: THE PROS-
PECT BEFORE US by John Tebbel
14, FIVE POEMS
by Archibald MacLeish

|
Satunday Review

15, THE GREATER HANDEL
by Herbert Weinstock

16. THE EYE OF EISENSTAEDT
by Margaret R. Weiss

17, THE MAN WHO READ WAUGCH
by Peter De Vries

18. THE SAD STATE OF FEDERAL
ARCHITECTURE
by Wolf Von Eckhardt

19, IN THE MIND OF VLADIMIR
NABOKOV by Alfred Kazin

20, MOZART MANIFOLD
by Robert Jacobson

Theso articlat=which appeared in Saturday Reviow
during the last year—are typical of the entertaining,
aufhoritative reading you will enjoy every weok In
additfen to the arts, SE alsd covers a varioly of otkop
arcas that interait and concemn you: World aifain ...
travel ... science ... edacation. .. communications . ..«
bosiness ... and moro.

Take edvantage of this special offer 15 get acquainted
with foday’s Saturday Review:

34 issues only $2'97

[ 517,00 mevesstand valae;
regilarly 8583 by subscriplion]

Prices go up April 1sh
Actnow and save!

380 Madlson Aves
ot Tl ] e e e
SPECIAL INTRODUCTORY OFFER

for mew subscrilers only

] Meaze emter & e Sansnday Review sehecripton In Exy
narca af the ipesisl, Eansy-caving rals o 34 [ssves bor only 5257,

SAVE EVEN MORE! [ [ prelfer 1o subscribe for 54 izices al
o]y 403 (On newestands, tvied lideed would cost F2500: at

the regular subscripibon rate, 3034
[0 Paymeni enclosed Bl nia
fifer good only In U5, and Canacda)

Siale Ep

¥
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In the
Galleries

Laszio  MowoLy-Magy, the Bavhaus
giane first in Germany thea in Chi-
cxpd, can be soen in all his mpresively
versalile expresions in a big survey. at
the Gugpenheim Moseum, 1071 Filth
Avenus {0 April 193, the first retro-
spective . evaluation since 1947 of his
historic contributions. Moholy, whose
poit-hyphen mome B penerally  miss
proncunced By all bur  fellow-Hun-
gariant (11 should be “Makj"). was a
mosl  influential  pioneer i svnchro-
nizing modern technology and moders
arl. The show eovers the gifted arin’s
many faceis: paintings, eollages, prints.
drawings,  sculpiure, photagraphs,
phn:nmg:am-.. ape designs ond films.
Although educated in Jaw in Boda-
pest, Moholy early wrmed 1o painting
while recuperating from shell shock in
Wioeld War 1. By 1918, a1 the age of 23,
he was an integral part of revolutionary
art movemenis fosered by the Russian
Constroctivists Malevich and Liwiteky.
Teaching at the Bauhaus in Weimar,
along  with  the archircer  Walier
Gropius, was terminated by paolitical
pressure: and then the Magis forced
b inte exile. He spent the last 9 yvears
of his life in Chicage, where be estab-
lished his School of Design (ofien nais-
called 1the Mew Bavhaua) and where
this exhibition has just been shown at
the Muwscum of Comemporary Ari, He
died in 1946 of leukemia a1 only 50, at
the peak of his creativity. Mohaoly.
Magy’s work manifests al] the elements
of kingtic ant {which with the sobrigisel
of “0p" was recently presented s
soimcthing new), of geomctric abuirac.
tiop, of machine arl, of intcrmedia, of
experimentation far ahead of his fime
The Magie Theater wai st shown

in the Kansas Ciy muscam in 1965,
whare i1 made sich an impact thot the
MUY Musenm of Contemposary Crafis
arranged o giw it o showing o the
Eaal. A large eavirenmental axhabino,
cicatesd by the collaboration of anists, cn-
gincers and indusiry, it reguired special
space, This has pow been located nt the
new  Awtoniation Houwse, 49 Eas] 6
Strect, which alwe becomes the noew
headquarters  of  Theodore Kheel's
Amarican Foundation for Automation
and Emplovment. The spase will cos-
tinue 1o be used for the increasing
number of today’s shows which don't
fit im tradiienal museum SPACe t=—wUch
as those of EAT ( Experiments in Ant &
Techmologyl. The Magic Theater con-
sists of B mvedunsental hight cnvirens
menks, incleding a mirear and lgh
inlinity chamber, a time-lag area gen-
crafing past sounds and & mirfor arca
creanng payehne cifects Ihn:_u:l;:h the dis-
loeaton  of mmnagery.  The speclalor-
participant winds up with an aliered
sense of himself and his surroundings.
{ March 3-Apnl 12).

The most comprehensive showing of
Mailfols work ever assembled in New
York econsasis of 62 rare, numbered
bronees and a group of dmwings and
pastels in o retrogpective show at Perls
Gallery, 1016  Madimon  Avenue
'[?'-I-hl:hf'h Ih‘--.’l.p-ri1 &}, [—'_:.:n:-n af 1he
seulpiures by the famed Freach artist,
who  died in 1944, are |i'|'.|:.1.i:;|¢ or

larger, includhing the neied Chained Ac-
Lo torse. Many of the bronzes have
naver before been shown in New York:
mest work ® available for purchaze.
Muse Dinx Vierny, Maillol's long-time
model and excauinx of his estate, has
come here for the show, part of which

Aristfde Maillols [905 broaze,
“Torse de FAction Enchainde

she modeled for the artist,

With the motto “Information  for
Peace and Internzlional Friendship,™
1,500 Soviel photographs from 1917 to
this  year—ihe centennial of Lenin's
birth—are iraveling 1o 6 LLS. cilies
The documentary USSR Phove ‘70,
first such show in AMenica, starts i
tur a1 the New York Cultural Cenler,
1 Columbus Circle (March 12-April
3). Selecred from 70000 photographs
submmtted by amateurs and  profes-
sionals, the show deals with all aspects
of Soviel life in all parts of the coun-
try. It is staffed with 12 young Soviel
men amd  women, presumably’ bi-lings
ual, w0 answer questions and condoct
fours when desired.

To March 21: A series of huge
"Phenomena,” many 50 x 407, conls
prisss Panl Sfenking new show of
highly colorful abstract  painiings.
Lumingus forms mae boldly across
the canvases in layers of veil-like, po-
clic overpainting, with- brillinnt use
of white and intense, magically trans-
lucent hucs dynamically moving like
the surl, Jackson, 32 East 69 Streel.

To March 21: Semsitive hronces and
stones by Mew York soulptor Rhys

Caparn bring us up o date on her
always graceful amd piguani, semi-
abstracted men amd heaits and thejr
relations to new spage  dimensions,
La Boftie, 1042 Madizon Avenoe.

To March 21: In his 15ih afe.man
show, HWalter Brandi has  recent
“gonservative” canvaies of intimate
domestic scemes, full of light and
shadow and fresh color. Although he
comies (mom  Morth  Caralina  and
lives on Long Islamd, his sourees are
basically European:  Muatisse, Vil
lard, Bonmard, as well as Beckmann,
with whom  be studied. Come
monplace themo=—an open door, a
pude, a pilcher on a table—shimmer
inte reality with his eolorfol hoosh
Wroke: a major transition fron his
former Abstract-Expressionism,
Sachg, 27 West 57 Sireel.

To March 26: Colorist AMerr Sradler
stnectures b canvasss of  lyrecal
imagined landscapes, suggested only,
in hiz Sth show here. Polndexter, 24
Eosl 84 Street.

To March 31: The 130-vear-old "an-
tique”™ French & Co., 980 Madison

Rhiyr Caparn's “Night ¥isitor™

Repiuald AMarsk’s “Twa Girle
on e Boardwalk™ [(J938)

Avenws, has jisl opened a contempo-
rary art gallery with a show of Pan-
el Lariee Toknsor's "manical™ sculp-
tures. Wood forms 7 feet high are
pamied with brilliant bands of
prim.ur}' calori v harmsonies apd
rhythms  bated on bebop. Though
only 31 vears old, the Los Angeles
anEsd has work in the collcetions of
the Modern Museum, the Kockefels
lers, James Baldwin and. Joseph
Mirshhorm, ard has commisiions foe
autdoar sculplores in Ballimore and
in the Martin Luther Kimg Park in
Minncapalis,

To Aprl 192 One of the plonser ' Hape-
penings” artisis, Sfim Dee s given a
major reireapective showing nf the
Whitmey Musemm, %45 Madison Av-
enpe., The wrlisl, who came here
from Cincinnan and became allied
with Pop, shows painiings, assem-
Mages. drawings and prints.

March 2-28: The fomiliar blowy gals,
Copey Island scencs and cifyicapes
of Repineld Marzh may again ke
scen in 20 highlights from the osiate
of the artist, who died in 1954, The
BTl and dravangs date foom the
1930%, Rehn, 655 Madmon Avens.

March 321: An English painter, Jofur |

Maopper, who has execubed commis-
sions for paneails of the Quecen and

Lady Churchill, displays here his ap- |

pealing, nostalgic  lamdscapes, sea-
seapes and flower pleces. With: their
vibram colors and sunany warmith,
the paintings. are peaccful and ro-
mantic, Larcads, 25 Easf 67 Hrncel.
March 3-25: Willem Pyc. a Young
English seulptor, makes his debul in
the 15 with  highly polished
chromeplated and stainkess steel mub-
ing. His skillful ¢ngineering. acquired
through work with industry, has pro-
duced scemingly cffortless, weighifess
forms  winding through spage in
arches. amd  angles  with suble

Yale University School of Music

Concerts in Alice Tully Hall

Cammamaraiing
the Scheels 75th Anniversary

* Sunday March 8, 1970, 2:30 PM

CHAMBER ORCHESTRA

Gustav Meier, Conductar

WA, Mozart: Hoffner Seronade
EL250, Mawvamends 1Y

*Letlie Thimmig: Extensions |

Devid Schwortz, viala walod
*Froston A, Trambly: Oiporal Septima
WA, Mazan: Haffrer Serenade

L2500, Mavaments V-Vl
"Fowr M York g formance

» Wednesday Apeil 1, 1970, 8:30 PM
CHAMBER MUSIC COMCERT

Syeke Aki Broadus Era
Thomas Fay Roben Hagel
Alda Parisat Blake Stern
Yehodi Winer
YALE WIND EMSEMBLE
Feith Wilion, Conducior
ALL SEATS 53.00

Tickots availoble of
Alice Tully Hall box offica
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CHARLES
WELLS

DRAWINGS
AND
SCULPTURE

MARCH 16-28

FAR
GALLERY

746 MADISON, N.Y.

reflections. Large pleces prow out of
the floor and you can walk through
and arcund their organic-like wormm-
ings, Schaeler, 41 East 537 Snecl.
March 3-28; Some 00 ctchings, wood-
cuts. and lithographs By he late
Emil Nolde are on view, Noldes wais
one of the mmporiant {ierman kead-
o, along with Kirchner, of the Cen-
tral European  Exprodsionist  meove-
ment in pre-Hitker days, Frumkin, 41
Exsy 57 Street. Consurrently, there is
a show of Cerman Expressionit
dl.:\wjnt:-. af Borgenichi, 008 Madie
SO0 ANVCTILEE
March 7-I6: Four 20 1o 23-foot-long
CRMVASEL h:- Grene Dhavis on Ris 2Tih
anc=man show fll the Fisehbach Gal-
berys 29 West 5T Street, with their
narrow  vertical stripes of  brllizng
el
March 9-Apnl 26: Joan Mird scems to
have been particularly  active inm
print-making fron 1965-1968 (when
he reached the ape of 75). The Mo
seum of Modern Art, 11 Wesy 53
Strecl., prosents a collection of SO
clchings by the Spanish artigl, which
ware l'mut:hl: here (rom Paris, some
shawn for the first time  Ancther
collection of Mind's cichings of the
same. pericd—unigee  s1ates, | irial
] prosels arkd Plﬂ'\'h:'.hl_'-.] cil0n=—k Of
view o1 Assaciated Amerlcan Artiss,
663 Sth Avenue (March 16-April
4%,

March 10-28: Borr Perry’s new paint-
ngs are geamelric abstractions, some
on shaped canvases, in bright, clear
colors with Kincric effects and svn-
chromatic balanecs. Capricar, 11
el 56 Mireet

March 10-28; 50 hand-picked artists
freom Eastern and Western Europe

|  and Russia have been invited 1o

present hasie L1IJ~.'-I-II'I11.'I'|Id|!r conceps

and theorics for an, but mot Gnished
warks of artl, in an exhibition a1 Boe
nise Gallery, 7 West 57 Sirecl. Art
it were asked o demonstrate the
great fexibiliy in means of comm.
nication, through any medium:  vis-
ual, audio-visual, sound, maithema:
ucal fermula, manpscript, tape, dise

This stack ol wheas, thus made avail-

able for adaptation by anvone, will

Later travel 1o Latin America,

IMPORTANT | Jaer el 10 Latin Ameris
AMERICAN : e New ok e

COCeTIRakes o Counry ;.||'||.I'||_':|I'|-|:"\-\.I
ART
F

1, Poald, Baakay of Sawwbaivion Owortorogd,
il B8 fudrvel 10 x BT Eecihan,

started showing here in 1947 when
be was only 19, Hix UM PreAs BTG
landscapes, some with o node  of
other figures, are sunny and colerfol
with ‘& restful nesticity, some deawn
from European ommiries where he
has traveled and exhibited exten-
sviely, Peridol, 820 Madion Avenue,
March 10-April 26: The Ephenienal
fireoe antrodyees sSarecrows. harviest

| figures and snowmen a3 contempo-

K;;lmmh' Galleries

AOEES IaTA ™ B B W e e
83 KAAT BT STREET « SDW YORK 1005
Uprm Toarslar dga i Y@ erday

a0

=

-

N0k it

LI H-'\.-[i.‘ll'ﬂl!‘ fElnd i Etiﬁhi:-d';l'.‘i
EaErmont wlhh your Filtios Irip, then
you maust heol preity smg n the
Sovanbies, Whan longhars more than
sl G vwordl BUs A DibssTylo.,

S0 are shot G, They're nol plxying
M Dody's Dasemond anyrmode
Thelry"ta il door [0 e Bét

Cars are. The Kinsts At 2 proméends
inn Fhifharmanio Hall 81 Rew York's
Lineoln Cantor for ha Pasfonming A
Thiy 20 hims ane drsed indo Theos
TODEINE DRoarame. oach program b
b shdwm on & separabs nighl:

Warch 25, Apal 8 and 10

Th Kinalle Aai 2 Iz thé sestodior 10
TED Kirsdlic AsE 1 wiich furndd

B 00 0 LEncain Consor Bl yoar,

W'a Sl tanning tham on ol cCampusee
and in clios and fowng aciois

i COLNSY.

This Kingss A2 will Be &0 oeren
begagey DUt oo, Those iims ars S&me of

iy FeRsons Wiy,

Ra=-Entiy, Jordan Bisan, Sin Franclsss
Unknawn Freazons, Fred Mogusgub, New York
Thae Joind, Lan GRISar, s Yiork

SR, (Swied Wounded Bird), Gerand Piros, Paris
Eqypdn, O Eqypon, Jacgues Brizsal with

Mkt a0 narranen by Jean Cocieau, Pasis
Cifusr, Learks Lugossy, Budapos

Thix Roam, Yaji Ban, Takys

Higtosia Natira, Jen Svankmanr, Pragus
Birthday. London Schodl of Filim Techsioes,

Thay Kirdtie Ar 2 g anvailabds for
coltepa and olher non-Badice
Showhngs gust b wriling s

Te get Hekels for the March 25th, April gth and
1018 Phelharmanis Hall oponings, take a colipla
of minubés Snd g3 13 the Phlibarmanle Box
clfice. They're on sale righl Bew.

T Kanaisp A

Dindtbon of Lnmsersal Sity Stodics,

(212 TIT-B600

A part of Universsl Edusataen and YVilanl Afs

221 Park Avenue South, Mew York City 10003



rary folk arl. The maive creations of March 16-25: Using only two or thres

such effigies are surprisingly. individ-
ual, manifesting vitality, humor and
pathos, glorifying the “ohjet trouyvd,"
The cphemeral has  become  per-
manent in 100 phetographic images
made in the past decade by Ann
Parker. Inter 1o appear in  book

form. Amseom of American Falk
Art, 49 West 53 Street.
March 10-May 9: The Drawing

Sochery celebrates s 10th hirthday
with a large regional drawing show
of 42 Mew York Ciy artists. The
roster reads like a top Whe's ko
listing, including de Kooning, Rousch-
enberg. Motherwell, Noland, Stein-
berg. Warhol, Marisol and  many
ather well-knowns, The artists will be
comlusting panel discussions during
April. Cooper-Hewitt Muscum, Jrd
Avenue & 7 Sireet.

March 10-April 4: “The a-perspective
sructure of a square”™ iv Alfred Jer-
fen’s tile for his ahow of mathema-
tieal paintings bated on the archis
tectural calevdaions and plany for
temples, pyramids, monuments. Cor-
dicr & Fkstrom, 930 Madison Ave-
g,

March 11-April 4: That incurable ro-
mantic  Eilehemine, who died in
1941, meturns periodically 1o the ¢urs
rent art seene. Sidney Janis, 15 East
57 Strect. bought many dating from
1908-21 —and now shows 69 oils,
mosily poetically gesiuring nudes in
lush lapdscapes, a few  borrowed
from important eollectors like Jo.
s¢ph Hirshhorn, FRoy  MNeuberger,
Harry Abrams: the rest for sale.

March 12-May 10: Mector Guimard
(1567-1942), the grand old Fremch-
man of Art Neouveau whe designed
the Mdétro sialion supsratruciures in
curvaceous inon, is shown in all his
aspedis al the Museom of Modern
Art. Furniture, textiles, graphics, ine
dustrial desipgn and architecture com-
prise an exhibition of 150 fems and
phatographs from all over the world,
a show which will travel to San
Francisea, Toronto and Paris.

March 14-April 4: Charlfes Hliire deals
with  the hlack community coms
passionaiely and heroically. As part
of this exhibition ke brings up w0
date some Civil War posters. palat-
ing dramotically from them and us-
ing names of neieal ranaway slaves
who were thus sdvertised with prices
on iheir heads. Forom, 1018 Madi-
60 Avenue.

March ld=April 11: A surrealisg
paimter from Montencgro, who lives
in the country outide Paris, Pado
paints Boschdike busy mightmares of
bird-man creatures of the type that
might toriure St Anthony with os-
sdeous gloo, Byrom, 1018 Madison

Avenue.

42

colofs. on 8 canvas, Diees Sl
paints absiract forms which teem to
move backwards and focwards, in
and ouwt of the plane. Unuisal col-
OTE—cilfoni, Oranpes. Mauves—an
used in unusual combinations, Bod-
leys 787 Madizon Avenug,

March 16-22: Poetic and thoughiful
woisd and marble sculpiure and mk
drawings. some on canvas, are the
work of the recently “dcovered”
voung Cherles Wells, Life masks and
full and half-length figures are serene
and pnign:lnl'. the dr.ﬂwingu are
penile. elegant poriraits. FAR, T46
Madnen Avenie.

March 16-Apcil 4: The pew waork of
Deanis Leon, who s chairman of
sculpture atl Philadelphin’s College af
Art, 5 in bronze, plexiglass and
stainless steel, particularly for out-
doors. Large plexiglass surfaces, of-
ten Black, reflect frees and  clowds
and surroundings. Some are Mat apd
horizontal: some swing dewn to the

nd in a curving sweep, Kran-
shaar, 1055 Madison Avenue,

March 18-July 31: Charles Dickens
died 100 vears ago, The Morgan Li-
bﬂ.l'}', 20 East 36 Street, dmplavs
mulographed manuseripts of several
novels and original drawings  for
their illustration. a4 well a8 many
plays he wrode, produced and acted
in as an enthusiastic amaleur drama-
rist.

March 17-Apail 4: “Beauly Boxes™ are
the specialty of Lesrer Gilatsner in
his first ore-man show, based on his
fwscinstion  with movies of  the
1930 —belore he was bomn. With
beanticians’ hewds, transformed by
Iequid latex, Bguwul mbber under-cye
bags, hair from the 5 & 10 and cast-
plostie weeth ingeried, he makes tar-
bans amd briphtly colored  1930%
clothes for his humoroosly macabre,
distorted beautics, then encloses the
F-dife-sized figures in plass-fronted
boxes, White, 42 East 57 Strecl.

BMarch 21-April 2: Wendell Cantde dea
sipna free-form plasiic culplure into
funciional furniture with ploss enam-
eh. Sinvously curved forms with o
Pﬂ'li:\hbd rlr::grmﬂ: SEIve 35 spaling
units, lamp stamds. table tops. Nord-
mess, 236 Hast TS Sireet.

Barch Z1-Mav 10; A major pioneer in
textile. design for industry, Doty
Lieher now Ras & follscale Feln:
spective show al the Muscum of
Contemporary Crafts, 29 West 53
Sireel.. Always an exporirnenter, she
introduced many new materials inge
her textibes and popularized bright
color through her numerouws archis
tectural and industrial commissions,
which led 10 new collaboration be-
tween crafismen and ihe business
world, DETTY CHAMBERLALY

Rosina Lhevinne . . .
ecittinned from page 19

gay that [ am 50 very kind—ha also, itis
a very great gift froen God that T have 'of
forgetting the hbad things. 5o 1 don’t
have (o be 50 good o forgive, T simply
forget, it docsnt ¢xisl,

And then | staned 10 think a greal
deal aboul my position in life, what 1
am. Mr. Lhevinne was sa celebrated in
the Beginning of the twenticth century.
He was one of the five or six, [ woulkl
zay, that were on the same plane, Liv-
ing with him all the 46 véars we were
married, 1 really became ore of thos
hurmble persons, and the older 1 get the
more [ realize how much T don’t Know,
People dom’t beliewve this, and I don't
try bo speak about il=—Dbwt some, like
schonberg, when he gave me a wonder-
ful interview after 1 plaved and be said
I had a very inleresling combination:
the greatness of Catherineg the Great
and the umplicity of o taxi driver. 1
thimk it is wery clever,

Yol ENow, so many people go o
concerts lo soe what a colleague does
bad . . . and the teachers too Fhilipp
had his Ten Commandments for a
feacher—1they are very interesting: one
of them is 10 be accustomed 1o find the

| Bigpest ingratitude frem the one (rom

whom you would expest the most.
And ancther i3 10 remember that there
is no- jealous student, only jealous
teachers. 1 think that ks wery trse, bes
cawie, your  koow, when a student
comes 10 me [ alwave start with a fow
words of grecting before 1 start the les-
oo, 1 canngd spend muoch Hme, bot 1
always say, “NWew what &id you heor
inferesting  this week,” or somethin
like that—and they will say, "“Oh, §
heard Rubinstcin and he 100k fourcen
wrong notes,” 1 say that doesn’t intenest
me at all—tell me how enchanted you
were with his playing. or probably vou
didn’t hear Rubinstein, you didn’t hear
the picecs—you heard fourteen WEOTE
nales, And they come and tell me
aboul o student of another collcagie
and how terrible it was, [ say that it
doesn’t interest me at all. The miement
a feacher savs, *“Yes, what did ke do
wropgh'' you keoow then the shmbent
will hepome exactly that way. He
docsn’l go with a kind heart 1o hear his
colleagues, he gocs to sce what he will
do wroag.

And, you kngw, thess peopls cannot
play in public, becauss when they play
they ske in every  corner all 1he
people who are looking fo sec what
they will do wrong. Many step playing
becaute they have ahsolufely no oon-
triol, they are sick, 1 have plaved 53

little im ey life, but the very first tima 1
| played in Aspen 1 remember [ said in

my mind, I know you are all my
friends,” becaute when 1'go 1o al con-
cert 1 oreally, truly am o friend of 1he
penson who is playing. That is why 1
can almost always, if 1 wamt 10 go
backstage, find something very gpood
and speak of that. [ don't speak of the
places that were had,

Ir % interesting thalt Ar. Lhevione
played thowands of concerts ond 1
played very hmde. bul T never was very
nervous. A ceriain  NErvousness  mskl
be . . . You ecrtainly saw the homse
races many times. [ was only once, but |
was interesied 1o sce haw before o horse
i+ ket loose how every musels i% tensed—
and when they let them men then they
are really in full power. Sa 5t was with
me just ke that. [ was excited, bat il is
a great difference to be excited or 1o
have stage fright.

AFTER BEING spoiled all my Tife at
hame and even when | wats marfied—
rha wages in Russio were so fow that
you could have a cook for 35 a
month—so that [ always had a coock
and a2 maid who took care of ey
ciothes when 1 dressed and went 1o bed
and everything, I was: really a spoiled
peraon, This Bussian woman contineed
fo tay with us, she took care of the
children—and even when they  went
away o school, we still kept ber and
she had nothing 1o do but take care of
us like we were babies. We always lived
in the country in a big house with lots
of spage. Then Mr. Lhevinne passed
away and my children said 1 ought 1o
wll the howse. Tt was the vear the war
chded, 50 in MNew York wvou coubldn’
say in a hotel more than three days.
There were no apartments, ng rooms,
and my wealthy friends wouldn't take
any money-—s0 it would be like taking
charity to live with them. So afrer all
our ¢fforts, finally I found a room here
en Riverside and then [ patted myself
on the shoulder, Here | had 1o move
ke 4 roofm and nod even to speak
about servants, I couldat have this
woman with me. I had to be on my
awn, | had to do everything mysell o
asumilate. Each time 1 wanted (o open
the cans, I had to call the janitor be-
a1 was belpless,

Gradually, people started coming
back from the war, and one day the
Woman came 1o me and said, "I'm ter-
ribly SHTY. b my son & coming back
and you will have o leave hic room,”
But where to go? So 1 asked everybosly,
dmost on the street I was asking for
Fooms, because 1 wanled io be near
Juilliard, In a restaurant 1 met a stu-
dent wham we had known in Denver,
who said she and two girls had 3 two-
P apartment, if [ wanted fo live
there, 1 said it was wvery kind, bl 1
Would Leep trying. T found nothing and

so moved in with them—and that's rhis
apartment. One girl sdept in the living
room on the couch and the other two
had  wonderfis]l friends O POsi be—a
they gave me the big bedroom, and ev.
efy night they undressed, put on their
Winler coats and went 1o their fhends”
It was very lovely,

When one of the girls' husbands
came back, there was mo more hos-
pitality, since they needed the room
agam, They offercd me a oot and 1 had
B acCepd, asking ome favor: that a
scrcen b pul around the Bed, S0 0
Fived this way. We had a German su-
perintenden! and 1 bribed him ta find
me  something—ome  winter,  Lome
people went away and 1 Eved there.
Then another apariment | took above
the janitor—it hurt my children when |
told them abouwt this. The girl 1 nsen-
el became my assastant and she had
&0 many students and became o rich
that she moved to Riverdale—and I got
this apartment for mysell,

You xxow, all my friends are young
people, 1 love young people, 1 love to
live with the time. | find myself having
mare in common. with young people
than these my age or those 635 or 70,
Stodents at 20 gre older than [ am in
mind., When they play s middle move
menl of a Schubent sonata I choke, 1
am so moved by 0. They sy, “Really?
Cih, yes, it i beastiful,™ bue they don't
feel it inside, Van [Chiburn] was pe-
sponsive. [ owould fell him and he
woulkll see that it is very beautiful—he'd
gob up and walk around and around,
sayving "I cam't stand i, T cant stand
i His musie was all emotion before,
o it s combined with the head. Oth-
ers have the analviical mind first, | use
and preach this bo: ose must analyze
and think of the bength and climax of a
phrage, there must be an awafensss and
approach to iomalitfes, 1 ask my sw-
demes, “How do you memosnize’” Mo
say they play it wndil they kKnow it. This
s a very inssture way. You musl hive
with it 0 that you feel the richncis of
certain colors, lohn Biowning i one of
the pupils that gives me the prealest
satisfaction=={ricndship and a student
topether. He has great entellecality,
but Bt does pot take away [rom great
fecling. But he almest disliked me when
1 okl him (o memerize away from the
piang, merely holding the store in
front of him. 1 1old him he mus ploy
his whale program through in his mind
in bed before e could pormit himaelf
to get up for breakfast. I never play a
plece without playing it oway from tbe
piano,

I thive this revival of [9th-century
rvsie i1 an excellent idex Wirth all re-
gpect and admiration for Bach, Beetbo-
ven, Mozart and Schuberl, we are safu-

rated with the same things, Richoer
p}-ml the Schumann Bante Bldie iﬂ
I'm not ashamed to say T dida't know
the whole thing, all the small pieces—
and 1 melted ar them, A stuilent of
mins,  Alan Mandel, plaved and
recerded all bﬂ'-: Ciotischalk, It is not
Ercat music, bul some s and it s
r:!'rtai‘ung fa hear new ﬁﬁ Muany
things of the past are good, bot not
great mavbe—like the Rubinstcin Con-
cortod. Hofmann made a fortene on
the Fourth, Rubindein never corfected
]ﬁ‘. writing, hbe wiole ¢lean  mami-
scnipis—ga there are weak apots. Medi-
mer wrdote  wonderful 10,
There are 48 Preludes indml;ﬂmw bt
Youn get 4o fired. . . .

1 woxpER bow the Russian wehool pro-
duoes all the wonderful planivs, Think
of them—Richter, Ashkenaxy, Gilels
and now Slobodyanik came to see me.
Americans think the Russian style is all
technique. But the Greek word “fech-
ntka™ means an and erafl. We were
Baught from: childhood 1o think of the
arl. We ore the middle man betwesn
the music and the listener, and we nust
reproduce the wishes of the composer.
To do this we must complelely possers
the prane. And lo do this we must ac-
quire technique early in school, Tt s
misaken 1o think that fechnique is the
goal of Russian planiste—it is not so. In
is never o goal, But a ‘means 1o inber-
pret.

ONE  MAGLFINE traced the thread of
our tradition. It savs it is from Bach.
We were pupils of Safonoll, who wai a
pupil of Leschetirky, who was 3 pupil
of Liszl and then back to Bach, There is
hardly a university in the United States
withowl our stedénis pow beaching. |
find the names of people all over. Naw
1 hawve 22 pupils with two assistants, and [
give three kewsons every day a1 home. 1
am my bess and | am grateful Jullliard
Beaves it to me. If a pupdl is iadented, T
give the lessons—ibe more primitive in-
formation they gt from: my assisiants,
Exams are a chificult fime, becauss [
wanl 1o hear all ihe pupils play every-
thing from A to £ My master clawses
every Iwo weeks give the students’ a
chance fo play pieess frah from the
owen. [ am the master of ceremonics
and imroduee 1hem, They bow and
play A to Z When they finith, T make
remarki=—I do not offend or intimidate.
Then &t the mext lesson | otell thens in
eetail what they did or did not do, In
selecting my pupils 1 look for musicality
and wensitivity, not the anvount af lechs
nical equipment they have. You can al-
ways teach techniqoe, but you cannod
inject o instill the caher, Oh yes, up 1o
a point ke may be able o imstate what
you do, but it can never be truly his.
ROBERT JACONS0N
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Shostakovich, Schubert,

ll' Took the Shestakovich Symphony
Mo, 13 more thin s=ven years lo
reach the West “Tive™ after fis Soviel
premidre in 1062, and it was an ar-
dudin fourmey. As il 1o make up for
that loeg delay, the work’s fint nocord-
ing in the Westl was taped, processed
and releated within a matter of o fow
weeks, far less time than is normally
albodted 1o most uch undertakings

Eugene Owmandy and The Phila-
deiphin  Orebestra, with the Finnizh
basze Tom Krause and the Mens
delssohn Club Chorus of Fhiladelphia,
gave the frot UK performances of the
symphony. in Fhiladelphia on January
16 and 17; on the twenticth the same
performers  introduced  the work o
New York in Philharmonic Hall: oa
the mext day recording sessions began
in Philadelphia®s Town Hall: and ahis
month the disc s available s RCA
LEC-3162,

Many of Skostakovich's works have
erealed comiroversy of ome sof of an-
other, and several have inspired flerce
competition for rights to st perform-
amfed amlfor first recordings: §t ks
doubtful, though, wheiher any of his
olher compositiond has drawn s0 much
atbention in baih - contexts  simplia-
neously as the Thirteenth Symphony,
with its sewtings of Bob Yar and four
other pocms of Yevpeny Yeviushenko,
the young poct whom Shostakovich so
admires . . . whose history of hroad
appeal and difficuly in circulating hig
work in his homeland 5o parallels
Shoarakovich's own,

Shkoatakovich, who s sintyaghree
Bow, his been “confroversial”—which
is 1o say in and out of official favor in
the USSR —since his wentics, when
his. Secomd and  Third Symphonies,
single-movement works with choral wee-
thans celebrating. respectively, the Doto-
ber Revolution and May Day, were
dropped from the repertory al home af-
er a few performances, as was his op.
ern Lady Machetlh of the Prirrrdcr af
Mezensk, The Fourth Symphony, com.
pleted i 19360 was withdrawn Befone
Hs seheduled premicre. The Fifth Sym.-
phony. introduced the following vear
{and subtitled “A Sovier Artist's Reply
te  Just. Criticism™),  rehabilitated
Shostakovich af home and made him
more. popular than ever abroad, and
five years later the wartime Sevenih

dd

Mendelssohn, Ete.

made hizs name  almost  synenyorous
with Soviet herossm and  patrecdism.
Mevertheless, he was 1o cxpericnce
official censure again more than once,
and 5t was ot until the Sixtics that the
abandoned early works were povived
afd circalated, inding a weleome—and
in some caws find recordings—in the
Wi,

The Fourth Sysiphony was  finally
grven ks premidoe i Moscow in 1961,
a quarter of @ cendury after the date
originally scheduled. It was published
the following vear and also performed
at ihe Eq..'mbur]:h Festival, In l"-tbru:lr}'
of 1963 Eugene Ormandy and The
Fhiladelphin Orehestea introduced the
Fourth to ULS. mwlicnees and recorded
it for Columbia (MS-6450), Lady
Mackerh, revited a3 Katering  Jzonail-
ova, was reinfrodeced in 1962 and en-
ered the repertory of the MNew York
City Opera a few yeans later. Although
Katering Izmailova has been recorded
in the Soviet Unioa | Melodiya/ Angel
st SRC-41000, the Ormandy recording
of the Fourth Symphony is the only
one available so far, and ke firsl
recordings of the Sccond and Third
Symphonies were made by Moron
Ciould and the Royal Phitharmonic Or-
chestra for RCA (both works are on a
gingle oisg, LSC-3044). The Gould
recasding of the Third Symphony is
alsg (he only wersion so far, bt 3
recording of the Second by Igor Blazh.
kov and the Leningrad FPhilharmonic
has been released on Melodiya/Angel
(SR-20099, paired with the Cello Cone
certo N, 1),

I was after ihe restoration of thoss
carly works, after the long-delaved first
pertormance of the Fourth Symphony,
that Shoviakovich wrole the Symphony
Mo, 13, surcly aware, one would think.
of the dilfenlthes it would CRCOUNiEr,
for Yeviushenko had alresdy incurred
official displeasure with Babi ¥ar. No
less 3 personape than Mikita Khrush-
chev himsell, then Premier of  the
USSR, spoke agaimst the work in o
selebrated gathering of hundreds of So-
¥eel Wrilers. artits  amd intellectunls
with the Presidium, and Shostakovieh
and Yeviushenko went through with
the first performance in the face of kis
CEPICAS suggestion that il be cancelled.

At that st perfo:mance, on Decem.
ber 18, 1962, the printed program

Soviet poer Yevpeny Yevinrhenko—
Shortekoviel collaborator on the
coriroversial Thivteenth Symphony,

omitted the fexts, and the following
day, despite the enthusiastic response of
the audiemee, thefe Was no review al
all, only o terse report in Pravda-a
single scotense—thal the cvent had
Laken place. A second performance was
posipened wntil Yeviusheako agreed to
alid lines 10 Babl Yar observing thal
athers besides Jews hod been massacred
at that infamous site and remarking on
the  heroie salidarity of the Eixsian
people in the “Great Patriotic War.™
[he' changes were made and the Sym-
phony, with its slghtly revised texi, was
performed om February 10, 1963, It
wias i performed again until Novems
ber 20, 1963, and apparéntly’ was not
gven again in the Soviel Union—or in=
deed anywhere, until Mr. Ormandy ine
troduced i in Philadelphia in January
(with the added lines of text included).

That doss not mean that the Sym-
phony could not be heard during that
ime, The 1905 concert performance —
Kiril Kondrashin conducting the Mos-
wow  Philharmonic  Orchestra with
basso  Vitaly Gromadsky and  the
RSFSR Male Chonr—was released on
an Bverest record  (SDEBR-IIELY o
both the United States and Britain in
1967 mnd naturally drew a good deal wof
altcntion. It & a wol-documented disc,
the lirer including Joo Cooper’s concise
history of the work and comprehensive
"lree  prose wamslations™ of all five
poems, but it was never made clear just
how  Everest happencd 1o obisin the
Fecording, and Capitol Records mains
tained that Everest had no right to il

Archibald
Macl.eish
has said:

“ ... We need the power of art as no other modern generation has ever

needed it, and yet we have done eve
to destroy that power. What the ar

rything, both in the arts and out of them,
ts serve — have always served — is aur

human understanding of our lives, our relation to them. But it is precisely
our relation to our lives we have somehow lost: our touch with them, our feel
of them, our sense of their reality, of the dignity and meaning they seemed
once to have. We have filled them so full of things, of appurtenances, of pos-

sessions, devices, machinery — of what
irony, our ‘affluence’, that there is no ro

we call, with perhaps unconscious
om left for ourselves. And the result

is the CROWDED, CONGESTED, DEA FENING, UNBEAUTIFUL* emptiness of

our existence,

*Urcalm Center i1 UNCROWDED, SPACIONES, GUIET, BEALUITIFUL
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Capitol, of ¢ourse, has had an ex-
clisivie arrangement  with  Merhduna-
rendnaya Kniga in Moscow for the last
few yenrs. under which the Rusian
Melodliva recordings are released here
on the  MelodivarAngel,  AMelo:
divarSeraphim and  Melodiva/Capitol
labels {The Melodiva material is also re-
leased in England on HMY and other
EMI labels, EMI being the parent com-
pany of Capitol pow.) However, two
other’ Melodiva recordings by Kondra-
ghin hivve alos appeared on the Everedt
label. One s BEachmaningTs The Belie,
on SDRRE-3251, apparently the same
recording spirasquently oed on Melo=
diva’Angel SR-d0114; the oher s the
Shostakovich' Eighth  Symphony, on
SRBR-3250, a recording not vet issued
& M:!mh}';-".ﬁ.ﬂg:] in this country bt
released i Britain last summer.

Bernand  Solomon of Evernest an-
mounded, when the dwsise was ransed,
that he would withdraw his dise of the
Shostakovich  Thireenth il Capitol
wonld agres 1o release the recording on
one of ifts labele Ulnnl such time, he
declared, he would continue 10 circulate
the dize and would dopats 1he procesds
from it sades 1o the United Jewish Ape
peal, Capitel never did ksue the record-
ing on it awn fabel—possibly because
the broadeast tape wad copsidered sonk-
cally substandard (the Evered dise is
ne penume stereo, bul of the “elee-
troni<ally enhanced™ varicty), possibly
becanre an  officially samcifoned Lape
was pod oblainable from ME in Mos-
epw—and the Bveredt dise ic sifll avails
able. (It might be moneld, alhough it
may md be fod pertiment, that Eversse
did nd delete s version of The Belis
when Capitel released that Tecording
on Melodiva Angel: both recosde are
available now. )

Condugtons in the Wit for the last
few years have been competing for the
opparunily to perform the Thirlecenth
symphony, and record companies have
been cager 1o record it. AMhough Jess
publicized, the conipetition was remi-
niscent of the similar oforts By & nume
ber of prominent conductors to ohtain
Ehe rights 1o the first ULS. performance
of Shostakovich's Seventh Symphony in
1922, when the prize weni bo Afiuro
Toncanini  {whose  setval  brozdeast
premidre with the NBC Symphony Og-
chistra is preswoved in BOA se1 LM-
GTILY. In the case of Mo, 13, i1 was
Eugene Ormandy who showed the mog
determination and resourcelulnes: now
he 1 the onby conductor wha has P
Formed the work outdde the USSR,
the only one who hes recorded it in
specially  produced recording  £ssions
and. counting the recording itsell as 3
fourth performance, he has given the
Symphony  more  performonces in a
single woek that it had received in i
=g pFevitur hulory.

1

Wilkelin Kempll—e rémcke af
Sl s BaRaf Somara with the
"Jl-l'ﬂ'r'l"l'llll'l ferrpifs™ paovesraedr Fepeaf,

What remains fo be sren now i
whcther 1he Symphony, widely circu.
lated in A penuine slercophonic record.
ing made under ideal conditions, will
stimulate the response  that Mr. Or-
iy and RCA feel i1 will. One looks
forward eagerly, 100, 10 the comments
of  Shostakovich  and  ¥evimhenko
themselves on the American recording,

It s mot uncommeon for  active
recording anisls o make more ihan o
single recording of a given work. The
lare Ermest Ansermel remade many o
his Stravinsky. Debussy and Ravel tiles
with cach advance in recording tech-
nodogy:  Bruno Whalter did  all  the
Brahnis  amd  Besthoven  symphonies
twide, some of them three times, Mo
Zamis  Jupiter four  iimes;  Wilkelm
Kempll has piven s 8l Peasi  iwo
recondings of every Beethoven piamo
conerio and - sonata.  Leopold %y
kowski probably holds the  all-tinse
record for this son of thing, having
recorded  many works three and faue
timcs, and Stravinsky's Firebird Sulre
(121% version) no fewer thap seven
The lalcst Stokowski remakes are oa a
mew London “Phaw Four” disc (5PC-
21032} which also adds vet another or-
chestra to the more  than lwenty al-
ready in his huge discography: it is the
Orchestre de la Suisse Romande, which
he conducts in his third recorling of
'I'th:uF.;m-.b;:.-'x Rewmes  and Juller and
his third also of his own “Symphonic

Artur Kubinstein—no fewer than

four recaraingt of the Selubers B-flo

Semata before ke pave approval,

Sﬁ'ﬁ:l'rl:\i'.' ol Hu-..-.ﬂr#uk_:.'n Rorls,

Leonard  Bernsicin  has  duplicated
fewer tiles on recosds than Stokowski,
Walter or Kempdl, and those be bhag re-
peated have generally been Himied 10 a
:-il"ll_n."h.' remake—C{rershwin's An A
can i Paris with the RCA Viclor Or-
chestra and the MNew York Philkar-
monic:  wo  versons  of Ravels
Srthfrazade, b with Jennie Towre!
but with different orchestras; Mozart's
Frano Concerto in B flar (K. 450) as
salobst and comductor with the Colume
bia  Symphony Orchestra  and  the
Vienna Philharmonic; two  recordings
cach of Beethoven's Seventh Symphony
and the Berlior Forrastigue with the
BMew Yark Philharmonic: and about
o dowen other examples, His lotest du-
pication, however, is almost certainly
LimigjRie ok |:"|'I-I-"I1'l.‘-‘j-!r1'1;III:~|‘.' hEsgory:  wo
recordings of Mahler's Dos Kuoaben
Waundertorn with Christa Ludwig and
Walter Berry—one with the New York
Philharmaonic (Columbin KS-7195), an=
other with piano (bonus record BS-19).

The early symphonies of Schubert
and Mendelsiohn arc hardly what ono
miight consider part of the standard re-
Periany. messumed 0 ierma of their fre=
qusnoy af Concert programs, Cnly two
of three of the firid six Schubert sym=
phonics are really likely to turn up at
all in the repertory of most orchestras,
and the Grst two of Mendelssohn ane
simply unknown quantities in  maost

Brirmo Leonardo Gelbore—a bur-
poonen e discesarine of Rees
ikoven, Brahms and Selurana,

parts of the world - Oa  records, of
course, it s a different story: pot only
werne Aeadelsohn’s Nod. 1 and 2 mads
avallable wo VEATL ago in 2 T il
Philips set (Wollgang Sawallisch con-
duacting the MNew Phiharmona Orehes:
i, with voonl solaists angd chonmes in
M 20 PHS 2R, Boi when i oomes
to Schubert there ix quile & choice
avielable, with no fewer than seven
different recondings of ewen the beast fa-
miliae of his early  symphonies and
more than a doren versions of Mo, 3.
As nated here before, one My Cven
chiogone mow  botween  three “integral”
r'-"'-"-‘:l!mi?\."- L ihe - Schuben Ayim-

" phonics—conducted h:. Yehudi - Men=

irthin  on Angel, Denis ".‘;,uﬁh;un on
BECA and Psler :'-r.'u:qg, o Teirnabss] =
in addition ta the seversl individual
recandings which continue to prolifer
ate. Sawallisch, in fact, has completed
an “micgral™ Mendelsohn senes fof
Fhillips, but his recording of the Scorch
has vet to be refeased in this country.
The latest addition to the list of indis
Vidual  recordings of  Schubent  amd
Mendelsohn symiphonies s a Columbaa
fecord on which Louis Lane condaces
the Cleveland Orchestra in cach com-
poser’s Symphony Mo, | (MS-Ti91).
and in a certaip sense this version of
ke Mendelsohn First (€ minor, Cpiee
U} qpualifics ax 3 premicre.

slendelzsohn composed  twelve Dtk
mphonies for stringe before he was

Walfer
iIriy cemplete Mornarr (83 works)
recorded Je 35 sesslovs (g F953.

ﬁ‘l‘f:’l"‘.lrﬂ:\—ﬂ' Ferelemie &

fifteen years old, but he did ot cons
wler them real svmphoaies and Jid not
¢wen allow them to be published during
Bis Iifetime. He completed his first syme
phoay for fall orchesara in 1824 and
Fabeted in Opais |2 1 was Arst perfonmed
in Iq_-i;\-.-'iz.e theee vears lafer. by which
time he had 2lso composed the manterly
Sising Oetel, Opas 20, and the superb
Midunmamer Nephr's Deeamr Overture,
Chpus 21, Two years: alter the Lespag
premiene, Afondelisohn himself, ar the
nipe ape of twenly. conducied the C-
mimer Symphony’s Hrst performande in
Lomdon, and for that eecasion he made
his [zmos orchesiration of the Scherzo
from the Oecter, which he suhateiutod
far the E:..-'ﬁp'!'ﬂ:\-n:.'h ongnal  thard
movement. a Minuel. In the Sawallisch |
recondimg  the  Mimsel i restoged; in
Lowis Lane's, both the Mingct and the
Soharro are beard. the formcr and s
original position as  thard  movement
and the latter of an enpore afber the-
Finale. |
This would seem to make the mew |
Columbia the phonographic equivaknt |
of having one’s cake and cafing it, tooy |
us far 3% the Memdelsohn Fist & con- |
cemned,  Even withanat l‘lvl.'"lluh. I:.If. the |
scherne, though, the format of a siogle |
.;:jh.h-u,: il |ﬁ sparklimg  Schubeft a8
companion-piece might be expected 1o
do more w popularize the Symphony |
ghan a two-resord sl 0 which 1h|::
ather three sides arc devoled to the |
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rather less  than  Fascinating  choral
wiork—Lofpetang {“Hymn ol
Prame™)=—which Mendelswohn chose to
Inhel hix Symphany Mo, 2.

A Tew meonths before Lo Lanes
recdrd - of  the Sehebert  and  Men-
delisohn Fost Symphonics - came 0wl
Columbia  relcased . another  Schu-
bert! Mendelisohn record  on - which
Leonard  Bermsicin conducts the MNew
York Philharmonsc in the Fifth Svm=
phony of ecach composer (MS-T105).
and there have boen several oiher Schu-
bert symphony records during ithe same
period, in addition fo the complele
cycles by Maag and Menuhin, William
Elcinl"crp._ i b first ruc{hrdiuﬁ with the
Hoston  Symphany  Cechesira, oondusts
the Sympheny Mo, 9 on RCA LSC-3113,

Mo less imteresting then the sym-
phonie relenses b5 the recent activily in
the realm of the Schuben piano s0-
Aalas, '-]'l-cri."i-:.'.llg,-' the fimal wao greal
wiorks in thar serics, of which the latest
rl.‘h.'-l:l':diu_g'- melode a remake by a wel-
eran spegialist and firt essays by ald
and young masters, The remake 15 Wils
helm Kempif™s Deafsche 1:1':.|.||.|r|:1.'-p'|1.-|,:-||
fecarding of the last of the sonatas, the
B-iflan, [ 960 (SLPM-139323).
“#h‘r[!-lf':'. carlegr mone version, on 1 om-
don LL-307, had been 3 colleersrt
it since Hs deletion in the mid-Fif-
tes, Again. he includes the repeat in
the firsd movement, which reaches the
“heavenly length™ of nearly twenly-one
minutes, but this time there is an en-
cane  alier B fimal moverment in the
form of the dancelike Scherzo in B flat,
oz of the two listed oy [, 593,

The same sonata has been recorded
h}u' Arur BEubinucln for RCA {150
IE22). 0t i the fiest Sehubert vonata 1o
be recorded by him, and vet it is not
his first recording of it: his fascination
with the work was such that he nnders
toak ne fewer than four recordings of

il over the last half-deren WEArs, reject

ing the first three but giving his ap-
provil fo this one, taped in ROCAS
Rome studios lasy  Jupe, Rubinsicin
docs mot take the repeat in the first
Fiovenseat, bur in the remaining three
hix tmings are remarkably close o
Rempil's {which ix not to sugeest that
their styles are the same. merely that
their performances take about the sume
length of Time).

The Rubinitein and Bempd Schobert
releases pppearced a1 abeat the same
hme ai-seme other noteworthy prana
records, including the dise debuts of
Bwa more young kevboard artisis and,
instead of more remakes. 3 reissue of
one of the celebrated’ pianistic upder-
takings of the past, the comglete plana
e of Mozart played by Walter Gice
wking.

The Giescking Mozart ovele, a1 toial
of sixiy-three works, was recorded in a

senies of thirty-cightl w=sions in EMIs
famous Abbey Road studio during the
wecond hall of 1953 and fimt feued
here by Angel Records as 5 deluxe
cleven-record =oi in time for Chrisimas
P984, priced at ST5.00, The reisaue i
not only far Fess costly (on the Sers-
plam  label), but broken down into
three albune which noed mot bhe PUr-
chased together: Yolumes 1 oand 2 (1D
a7, 1D-6048) contain four dises each
apd Velome 3 (ID-5049)  containg
three. The respective works are not laid
oul in chronological sequence, so there
B oa well-balinged progeam in each of
ihe scls,

Brune Leopardo Gelber’s recordings
have been available in Eurepe since
1966, when the young Argenfine pias
nixl’s disc of the Brahms De-minor Con-
cerfiop with  Franz-Poul Decker eon-
ducting the Munich Philharmonic wan
a Gramd Prix o Disgue, Bar §1 wis
only two months ago that he oppearcd
0o an American label for the first time,
In January Seraphim released Gielber's
resardings of two Besthoven concerlios,
bhoth with the New Philharmonia €ir-
chestra under Ferdinand Lelimer: No
2 m O minor (5601300 and Mo 5 in
E Mat (the Emperer, on S5-000130). The
Beethoven Sonada in E Mat. Oous 8la
{Les Adienin), fills oot the dizse of the
C-minor Concerto.

In addition 10 the Brahms and
Beethoven: recordings, Gelbers Euro-
pean discography includes & record on
which he plays Schumann's Corraval
and  Erades sywmphonigues, This  also
won o Crrand Prx de Disgae, in 19632,
and it would seem reasonable 1o expect
it 10 rn up on Seraphim before long.

The other debut is that of Jean-Ro-
dolphe Kars, whose  program of plano
miunic by Messiaen and Lisel has been
isped on the [ondon Label (0%
Ge040, Kars, borm in Caleuita to Aus-
nan pareats in 1947, hived in & small
Wwn in France as a child, myoved 1o
Paris 61 seven and entered the Con-
servalobre at eleven, He has won o
nurber of contests, has performed pro-
fesstonally for the last four years and
has appeared as soloiss with several or-
chesteas in Britain and on the Conti-
nenl. On his first record, released in
England lxsi Tune sind here two monihs
npd, the Mesisen picces are Lo Merle
blee and two cxcorpts . from the Fiagr
Repards siee FEnfone-dens: the Lise i
tles are S, Francols de Paule FiraFe g
sur ler feits, MNuapes gris, La hpwbee
pimlola Na. 1. Bilde _F"I,..l-,-\,l' and the wee-
and of the Four Shomn Pieces,

Already  reactivated in the Stereo
Preasury Series is one of Mang's choice
Mozars dises with the 150, which in-
cludes three titles not 1o ke found ol
where ot the moment: ihe Entracics
from Thamos, King of Epypr, the

Overiare o Lucle Sille and the Nor
surng. for Foar Orchestras (Serenade
No. 8, K. 286). Filling out the pro.
gram 15 the Seremate mofinemg, K, 239
(STS 15058

Another very welcome reissue on the
same label is the stunning performance
af Ravel's comploie Daplris o Chllod
w=ore by the L3O and the Covent Ciar-
dea chorus  umder the  direction  of
Pierre  Monteny  (STS-13090%, Sinee
the performance &5 uniquely auibors
itative and the sound itsedl was in the
‘showpicce” category only five or zix
years apo, onme would  hardly  have
imagired this record would be with-
drawn even temporaridy; in any event,
il s gratifying fo have it back at Jess
than half its original price,

Three addstional  releases . on  Lofe
don's regular full-price fabel also coms
mand aitenfon, One offers the first
sleren pecosding  (amnd evidently only
the  sccond recording =0 far)  of
Brahma' Rinelde. Opus 50, o seldom
hieard but faocinating cantata for wonor,
malg chorus and orchestrg. James In'.qng
i the saloist, wath Clapdic Abbado
-.'-.ﬂ'i..’u:ril'lg the MNew Phdharmonia Or-
shestra and members of the Ambrosian
Chorut: the  orchestra and  the  full
chorus, but without King, are heard in
the Sellekenlolied which Alls our side
twg (O5-26106). Richard Bonyngs
canducts the English Chanmber' Orchets
ra m  iwo works cach by Johana
Chrestian Bach {(Sinforia  comcerfante
n O for Aule, oboe, violin, cello and
archestra; Sinfonia in E flar, Opus 9,
Mo 2 and Antonio Salien (Concerno
m L for flute, oboe and archesira: Sin-
fomia in Iy on CH-6621. And, on 05
28121, the legendary sopramo Magda
WHivero makes ber first appearance on a
domestic label in three scenes from
l;':-'l'--r'l}ﬂ-.li'\- Frarcesen e Rircdal, with
Mano del Monaco, other vocal woloists
and the Monie Carlo Opera Orchesira
urder Mizola Bescigno, Ofivera’s fesd
oomiplede BPera n:n:\-t-r-.rint: im-more than
thirty years, Giordano's Fedora, with
B¢l Monsco and Titoe Gobbi, will be
Esped by London soon.

In the meantime, Beverly 5015 first
chmpiete opera reconding for  West-
Miaster wi relbeased ax a three-dise et
Pwo months ago, I s Donizetti's Bo-
Berto Deverenx, in which the notable |
Hunganan fenor Robert IIn-.!.:I'-:.. 2% |
Exiex, makes his first appearance in an |
Operatic recording made outside Hun-
BATy. ‘The other principals are Peter
Ulowop and  Beverly Woolf as the
Duke and Duchess of Nottingham, and
Charles Mackerras conducts the Royal
Phitharmonic Orehestra and the Ame
bfosian Opera Chorus. A handsomely
documented  hun anonymomly  annd-
ated thiny-six-page hooklet is included |
5 U albny (WST-323), |

EICHARD FREEID |

: THE
Lichee Tree
65 EAST Btk STREET
[2 blocks fram Public Theatre)
Tel 4750555
and
2 blecks frem LIMCOLN CENTER
THE

Gingko Tree

155 AMSTERDAM AVE |E53% 5T
Tul, 5457
= WFECIL LUNCHEQNS

« BLPORE 25D AFTLE
THIATEL DNING

Cutty people know.

The taste of Culty is a secret
shared by fewer than one
American in forty, But that's
enough to make Cutty Sark
America’s best-selling Scotch.
Cutty peeple know,

) Lir, Freseh Cuidite by ArrBirsta
P ot By (R B i Dy G

Lench 123, Ciener 512 Sooper Gl Migaisht
Susisy Dinner 4-12 — Cochiaf
I 'i'._ﬁ-'-'!h ELI'EIL §ith & Sth Ave ) 245-94

EESTAURANT FRAMCAIS

fleur delis

@ lo Corte lunch - Dinaers - Cockiails
141 West &%th Street - TR 49080
dine belore or alter Lincoln Center

EXCEPTIONAL
MIGELE EAST

uncle Bonoose ™

Letch o flnsay « DeChEHEL = Libey VBratre Bading

2155 BROADWAY. (T8 5L) res: 758-2080

W NLY. TIMES - OPEM 7 DATS

ok the Aegean
Sk 3 MTE.
= ff_—e-_—u?.;ﬂ'c‘f‘wﬁﬁ?ﬁ*n

Eslere ov Alter tha Foardormonrs

Eclairn
gl Vs Heagasios Culidsg
Conlnpatal Posbry Shop
ynchpon =~ Disspr = Inochk
141 W TXad Stresd TR ¥

COLRTAILE = Dimw(R
4 PML—12

Closed Anday

40 West T2nd Sireet
b P esimernnd EN 23050
b Authentic Spanish Cuisine

R R T R N S R N —

e i




P
= S
fg.q:.-”'_..-ﬂ""

\
gﬂ“\wf
Ny

GD)
&T —

T
Ry

--r"-

The Lingols Cenier asteis road parallel
to Columbos Avenue i convenient for
privaie cars wilh drvers asd 1axis
Hawever, ibe three vehicular entrances,
with acceis on £2nd amd 651 Street,
and Anusterdam Avenue ot 64th Sireet,
age lets conpested, Patrons xre wrped
b @i Ehese cmbramces if 1hey are ar-
riving by taxi or car with deiver. Drive
ard may leave passcageds al any of the
noamial discharge polnts within thess
vehicular entramecs; the cars musl then
leave the area. They may line up out-
side (not inude) ' the vehicular en-
tracges 10 mirutes Before a perfonme-
apoe emids 10 pick up pasgengers,

Thae three sbelicrcd enirmanees are
completely weparated fram the Lineoln
Center Parking Garage ramps, which
are entered off G2nd and 65ih Sireens,

It is stromgly suggpested 1hak those al-
tending performagess a1 Lincoln Cens
ber mie puhlic transportation, whenever
poadablo, o resch the Cenler,

I PRilBarmenie o

& Mew Yewk Siate Thaster

B, Merropsiidar Grara Mousd

A Lisvany & Madnam of i%e
e forening ey

£ Wivids Reousany Thiater

8. Juildged Sehool

7. Alce Tully il

& Pharidopch Fork

PR ubsag
& faragey
L L
A& i :-:G—'l Cratey Oerape eairansd

Fiehiralar hunre, avs & wlr

P_IJH! IC TRANSPORT .\'Ellﬂr-.:v
H:I.l-!‘-l-l:r'-; IRT Drocdway Line Wess ALY
Sireel Sotken (underreound seccis o all
Lincoln Center Huildisgs)
IHHI}IJ__int. Columbas Circle Statfog

us Lince: 2104 Eraad it
Nuidens el
T Codumbas Avesos
& 10 Central Park ¥Wesy
=3 Filth Averies, Riverdde Dhlvs
=6 Tind Streel Crosstows
=!l'«'|l'|‘ B5th amd Goth Sircen Crositown
Ul Arilerdam Avense i

i {Abinpdan

Directory to
Restaurants

Lincoln Center Plaza

A, CGRAND TILE [ Metropolitan ir ]
Howe ) 7914080, [Knper 1-:::':&,

C. artra eaFe (Meoropolilan Opera
Houtcl Mo mecrvations. Ssadwiches,
with Cartinental speciallies nf lunch.
Moaday-Thursday JI.'l|'|Q-;§11-'| 4 throogh last
inicemission.  Friday-Satorday
roon dhrough las sRfermiisian.

0. rHrLEMOsIc oaFn | Phiharmonis
Hally 874-T000. Dinner from 5230 pom,
nll cordain time, Bar wervice, eolfes,
desert, wndil 1130 pom.

E. FOOTLHAIT: CAFLETE®NA. Entra
G51h Sagect. Ulnnil 8230 p.en. ftp: Do

Lincoln Center Area

Io FONTAMAS B THEVE, 131 Weur 5Tih
Cl 7-$683. Roman, Uniil 11:30 p_rzl
Saturday uaEl 1 aom.

2, EUESIAN TIA EOOM. 130 West 3T 5o
CO 50087 Until 1 aom. Satusday
malil 2 &m.

X oIy PAVILEON, 2300 Weal STih SL

ThE-E340. Llanl | am, Fridsy asd

Saturday watl 2 a.m.

. SCHEAFETS, 3300 Wes: STth Si

1 70405 Lintd 8220 p.m. Saterday

aniil & poon.

. L mosmmirE, 325 West STik 51,

2adW46T. French. Lintl 11 pom

ST BT, MICHEE, 3T West £Tgh Sp,

LT 1-1032 Algcrian ard French.

Uizl | a.m.

- WIICTR'S, 348 Weal 5Tth S1 JLT 627500,

Sscaks, fish, etc, Uniil 10 pom.

Cloted Sundays

COFEMinGEN, X Vel $Eih S0

ML H-3690. Danish, Until 11 p.m.

Clesed Sundays.

STNN STEAE FLACE, 112 Central Park
Sowth. 26524700 Lacl 11 g,

Later by reservation oaly.

10 masiFsanme aeovsy, 150 Cenfral Park
South. Cl 63T French-Amescan
Untdl ‘2 p.m, Closed weckends,

10, pssex gooasn. 160 Central Park South.
Cl G000, Contirenial-American,
Lintil & pom.

I surmEnn oF xpw vore, 240 Central
Park South. 581-1924, Morth Italian.
Uatil 11 pomn. Closed Sundays.

13, HESEY STAMPLEES FILET MIGNON
15 Contral Park Wesk, PL 7-X165,
Lrail midnight, Satarday and Sanday
unt] 2 am, J

14, BOTEL EMPIRD RISTAUEART, Broadway
anad Gdid S0 265.7400. American mean
and fandwiches, Late.

15, o'sEALs maLo0N, 63rd SL and
Columbia Avense. Hambuggers and
things, Fate.

16, ®onstator ano mnow, Rroadway and
Bath SL 7995000, Boasibesl, ailadi and
besr, Yery late

17. aniarm wan, £1 West G4tk St
3C 4-7272. French. Uniil 2 am.

18 Meon’s tewe, 35 Wiest 6dth Sa, £74.2710,

1% French and cheeses. Closed Mondays,

v &E FOLLAILLER. 4) West 65th St
THRTA, French, S“p,fl sewice antil
R

froem

=

4

w

i F:-"“JI"-M-{II-:H-I Suneda
~¥e YORSTS, I2T Columbus Ave. (65th SL).
g SETED. Sieaks and seafood. Until
1 M p.m
- RTEATFORD Pum, 153 West 661h 5.
2V a4l American. Daily until |
3 l-r-'l- J"'lrl:lrl.l,' garage ia Building,
2 .r"H"-"‘l'l- P, Broadway amd 675 5L
3 Taaoe 900, French crépes. Until | a.m
VooRN 0N THE orERs, Central Park
3 an dFh St Entrance. TR 32200,
merican-Continental. Urtil 10:30 p.m.

. CaFE DES ARTISTES, | Weil 671h SE, |
TR 7-3143. Continental. Until 9: 31 |

3¢ Clowed Sundays. jitf

- STEAK axp pxpw, Broadway and &th
m;i‘_;rfﬂ-?lﬂm Stesks, wlads and beer,

16, Gixoko TRER, 1599 Amsicrdam

THEE, Ave,
lf'l‘ii'g -‘:I..__:Iidﬂ'?-zﬁ-'ﬂ. iéti-ku. Uriil [
M, (Frida A, Saku

o Sunday 11 p.rrrr.}. o

=i PLEUR Dk LS, D41 YWeit 60k 5

sg T #3060, French. Until midnight, |

2 E?’::;*‘iﬂ.l: Columbus Ave, (6914 1),

248 Japandse, Ut 11

s

29, atms, VERED €00, 288 Wi Tind 51
TR 4-5806, Sieaks and seafood. Late,

L coon EaRTi, 212 West Thad Sp
TR 73180, Chincse, Late.

3. vICToR'S Care, 240 Columbus Ave,
(709 500, TR 7985, Spanish-Cubag,
Undl 2 am,

Al bql AR, 140 Weat T2ad 51 TH 37700,

sCnness eutliing, Y. 3. al

G middnight. o e

A T sLaTe, 52 Temth Ave. (S6h S).
SELE340, American, Untll |1 pom. ;
Satordays uatil midaighe Closed

= Sundays,

« CARNEALLA, 168 Amnderdam Ave (671h
and E%th Sts. ), 7994600, i

35, L s0UTELE, 37 West 841h St 8747781,
Entree and desicnt woffids Open from
PL eo 12 Clemed Mondays

36, Hamo S0OW. Timd S TET-2300.
Taparese. Dinnee only, Open antil
mubdnfght T davs o wesk,

Columbusg Circle Area

E. avrosat. 277 Eigkih Ave, S56-9073%

G onins’, S57 Fighih Ave. 2452050,

H. HOWAED Foapsson's |B+3 Eroadway,
Rlg Bt bl

A Short Cab Ride
from Lincoln Center

FOUR sEAsnxs, 09 Eaa S1ad 51, PL O E-41000

Intermational, Untl | am. Clesed Sendays.

ITaAliak, FavELION, 24 Wet 58k S JU
6-3950, North Nalias. Ustd 10:30) pm.
Clased Supdayi

LML, LE Easq S5th 51 L 3.7,
Fronch-Teahan, Ustd 10:30 pom,
{hoadd Sundiys

o'mEal oS, Colambos Ave, (TEETI 510,
EN 22700, Steaks, chops and clam bar.
Open every day velll 4 am.

uo vams, 2o Easd 63rd 538 TE 5-0520.
French, Urntil 10:30 puom.

oKV NOROE. 217 W, TR 51 TO%E4000
Thas & Japsnese specialiies, Opes watil
midnighe. Chased Mandays

uscLl ToxoosE, 2158 HBrosdway (T8b
S0, TR 2080, Middle Eastern caisinc,
Chpen every day upill 2 am

Parking Garages
s » o Indicates Location

LINCOLN CENTER GARsGL (enfrances ai 127
West 62 Sirect and 135 Weat 635 Sueect)
T PARKENG TR T, N
1"&EL':-I 15 Weal End Awenue f6dnd Stieet)
aMELTes gakasr, 1590 Broadway (62 5]
ECONG GAEAGE, RE-20 'i'n':;l Ernd Street
TowWER PARKING—Chpera Center
Amnsterdam .ﬁ;;-‘.halﬁt‘-ﬂﬁ Seeet
Brosdway at 5]
COLISEUM GaRAGE. 16 Weat Slrd o r
coLison, e, 12 Wesl Bl Sllnﬂ_ |
RUXTORD GAEAGE, 214 Wit &5 th Hareed
LI SFUAKE MOToR INN,
[A5 Wead Bah Sireel .
WEST S6TII STREET GARacE, (163 W, &6 51.)
sOFL GAELGE, &% Weal flih Sirect
sTutee PRk, 12 West &6th Eurg::*
GNE FIFTY SEVEN COLUMELE CORR,
1587 Columbon Avenws (670 Srest)

How to Survive

(D Wouse of Lards 2
Martini.

@ House of Lords
Callins,

(I) House of Lords and tonfe.
(%) Honse of Lords Bloody Mary.,

B8 FRGEF. 1080, BRAIN KTUTRAL PRty
FRPRETED B W, L TATLR & D5, WDW Wik, 0T,




Patrons of Lincoln Center for the Pa::rfﬂrming Arts

r .':i-:rmlim; a l;ig.“l:llq'-:"
L Tfy:ng.: WA,
e You e under arre il

Johm D Rockclelier, Jr.
Ar. amd Moss David M, Kol
S, Felix M. Warlsing
NOEvuT A, Heughoom, Jr.
Me. and Mre Johs I, Rodkefeller grd
AiE, ane] Mes Pioore Dadd-Weill
Lfre V. Beaumang Allen
A, jl;l{lu T, Pzt
S, Wichard Charlion
Fopaded W, Molamn
Wire. Joweph V. Modallan
Afas, Arthur Lelvman
S Ales Resbeleller Prennnie
A, Robedar Walion Geelcl
Framcis Goelet
Mr. and M John Goclet
Robxedt £, Cooeldet
Mr. smd M Hovward F. Mansés
Allreel . Sleam, Jr.
Alr. amid Mrs. Frant Abschul
Mr. and M Fobsal E. Bl
Mr, and Mrs, Dasid Rocleleller
M, ansl Mok Walter H, Apncaberg
Mr. amd Mir Leuss [ Horowiis
John 5. Newhseary
Barlara Hwiion
Expdor Groen way
A, oang] Mis, Fraco Kernam
Mips, Thomas |, Watieh
M, ane Mrs. Thoread M, FEvami
Family of Connelius . Blis
“The Family of Julios Roaenoeald
Mr, and Mrs, Benncth Appleton Ives
James [henahiae
Foolsril - Lelimaam
Aniifrey Love
Al and M. 0. Roy Chalk
Mamgy sunan Resnolds
Heimstangion Hareboed
The Famidy of Edwar] H. and
Mory W, Harriman
A, 3wl M. Jofin M. Trwin 11
The Famds of Carl M. Loeh
Ar. and Mo Albeit AL List
Mri. Chanles V. Hickox
M. amd M. Henry Lrleson, Je.
Mr. ansd M, Johm Hay Whirsey
v Jobn I, Rockefelber. Ir-
M7, amil Miss Owen Robsrtaen Cheatham
Afr, sl Mis. Leos Hes
Mroard Mo Charber W, Engelhard
M. aml Mrs, Towin Hambloon Kramer
M. and Mis, Lassdell B, Chrisgle
Air ane] M Cormeling YVander [ '|'.'||.I:|:.-|:T
Alre amil Mes Perew Urls
M. amdl M. Hasald I3, Uris
M Ambirose Monell
Mrs. Harel Mopiing Ford
The Family of Clarence aed Anme Dillan
Aliee Bipehow Tully
M. amml Mo, [ohn R, Kimherlv
M. amid Nas, Charles .'“.II.H-.:". Tavson
A and M, Willis HL Decih
s, Vinoonk Axior
Flaradd Stinling Vamiderhilg
Mo Jowphine Lawrence Cracher

Parrons’ dak T65-5100, Ellen Plikia

Allam I Kae by
M, aed Mes Waller G. Buckngr
M. amid Mra Asivai Amc

Ap. and Mrs Gusave L. Lewy

Alr. aval Mrs. Menry J. Helae 1T
Margaret dcllon Flichook

M aedl Mei Seavenowe 1. Knox
e, and M. Fraak Standen

M. amil Mrs. Dasiidl Himies MeAlpin
Me, gl Mrs, Douglas Dilles;

Mr, and M Lawwenoe A, Wien
Lhe Farmdy of Carl M. Ploridicimes
M, and Me W, YVan Slam Clask
A, and Mz, Hlaery 5, Hg!m,..‘l.,-:,
M. and A, Eugene Ferkanf

M. s M. Mathan Cuammings
M. and Mg, Andre Mever

David smil Irene Schiwarte

Afr. amd Mrs, Edwin 5. Marks

Afr. and M. Richard Hodgers
M, amnil Mis, Gandser Cowles
Mr. and M, Roger L. Sgcvena
Mr. and Mes, Louis Calder

o Michoel Paml

Mr. and Mrs, Samise]l Lemaberg
Mir. and M Samasl H, Galding
Mr. ad M Shelby Collom Davi
The Family of John F. Kennody
The Marer Family

Jamed . 1.1.'nilu.|rg

The Family of 3olomen and Reose 5, Lasdos
AEri Fawel Ford

The Frilwwng I-'jm.I:!r

living Geiig

Airemnd M, _I|.1|.-;F|h. Al MNell

Endd Anmenberg Hampt

Mr. amd M. Lester Frandly Avmetr
Mre. Lytle Hull

Mr. amd Mrs, Leomard Pleck

Mr. and M. Joseph L. Maklmsn
Mr. and Mo, Hareld L. Ficrman
Ar. mned M, Richard Salamaon
Mr. and Mri, Framk E. Taplin. ]r,
M. &nd Mrs, Henshert W, T
Stavtes 5 N iarchos

Nefooe Chaviler Garbbich

The Family of Erwis 5. Waltwn
Carl A, Mosie

Mg, and Mes, Jack Linaky

The Durst Famlly

Alr. amd M Saul JeMoe

Moo mosd Nes, Sol KRy

Me. and Mei. Charles F. Drviea
Lila Achessn Wallace

Mro amd Mre Dngce 1. Zenkel
Richarmd J, Schwanr

Mr. and Mrs Milion Petrie
Exivmne and Max M. Low

The Fambly of Erkel 5 Mehlman
Ave Sieron

s, fean Moapes

Lot Marx

Charles. H, RKevson

A, and Mrs. Howsrd Lipman
Threc anomvimoiss dor

‘The Reckelelles Foundation
The Ford Feaimdatioa
Standard Ol Company (New Jersey)
Avalon Foundation

—

First Natiomal Ciliy Eduaclonal and
Charitable Foundsibon

‘The Chase Manhattan Bank Foundatios

Manulaciurens Hanover ‘Tras Company

Comndng Glaw Works Foumdation

Chemicsl Bank New York Trast l'nml_;q;nr

Mosgan Guaranty Tood Caumpany of
New Yook

Jamoy Foandation of New York. Inc

Bankees “Truw I:_",'-:-III-|:-:|I'|'!-'

The Comntonwealili Fupdd

The Equiable Lile Awurance Sociclr of
ihe Uniied Siares

Larard Freves & Co,

[ HERT|
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Your Travel Agent will beIp you discover -~
our little corner of the world.

Our little corner of the world is Hawatii.

We call it “ours” because United flies more people
to Hawail on more nonstops from more cities than any other airline. And
we've been doing it for over 22 years.

Years of friendship with the Hawaiian people.

Today you can fly to Hawaii on a DC-8-62 Jet. It’s
the world’s longest-range commercial jet, designed for comfort. And
United flies it.

On the way, you’ll enjoy our famous Royal
Hawaiian Service (Hawaiian food and drinks, Hawaiian stewards, orchid
decorations, even stewardesses in Hawaiian dress).

And Jetara-
ma Theater offering music and movies
to make a short flight even shorter.

When you
land, our years of experience really
pay off in our many Hawaiian vaca-
tions. From a simple, sunny week at
Waikiki to a fortnight tour of all six
[slands. United was the first airline
to offer a complete six-Island tour.

It stands to

reason we know the Hawaii only
Hawaiians know: that’s our little corner of the world.
Make it yours, too. Call your Travel Agent today.
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